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OYAL ACADEMY OF MUSIC. 


Tastituted 1822. Incorporated by al Charter, 1830. 
Under the immediate ees es 
‘ Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Hler Royal Highness the Princess CHRISTIAN. 

His Royal Highness the Duke of CAMBRIDGE. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Sir STKRNDALE BENNETT, Mus. D, D.C.L. 

The next PUBLIC REHEARSAL, open to Subscribers, 
Members, and Associates, will take place at the Queen's 
Concert Rooms, Hanover-square, (in consequence of the limited 
space at the Institution), on TUESDAY MORNING, the 18th 
inst., commencing at Two o'clock. 

JOHN GILL, Secretary. 


By order, 
4, Tenterden Street, Hanover-square. 


Rorat Acapemy or Mrarc, 

HILHARMONIC SOCIETY.—Conductor, Mr. 
: W. G. CUSINS.—MONDAY, June 10, St. James’s-hall, 
8 o’clock. Symphonies, Jupiter, Mozart, and Pastoral, Beet- 
hoven ; concerto for pianoforte, in E flat, Liszt. Pianoforte, 
Mr. Frits Hartv'gson. Overtures, The Tempest, Benedict, and 
¥F; Cherubini. Vocalists. Mdlle. Marie Roze an‘ Signor 
Vizzani. Stalls, 10s. Gd. and 7s. ; unreserved, 5s. and 2s. 6d. 
L. Cock and Co.’s, 68, New Bond-street; Cramer’s, 201, 
Regent-street ; Chaprell’s, 50, New Bond-street ; Ollivier’s, 
Mitchell's, Keith, Prowse’s, Hays’, and Austin’s Ticket-office, 

St James’s-hall, Piccadilly. 


i USICAL UNION.—JAELL, this eminent 
Pianist, recently returned from Moscow, will come 
expressly for the two next Matinees, June lith and 18th, to 
commence at Quarter-past-Three. Executan‘s, Heermann, 
Wiener, Waefelghem, Hann, and Lasserre. Quartet in E flat, 
Piano, &c , Schumann; Quintet in G, Spohr; Duet, B flat, 
Piano and Viol Ilo, Mendelssohn ; Piano solos, various, 
Jaell. Tickets to be had at the usual places, and at St. 
James’s-hall.—Professor Euia, Director, 9, Victoria-square. 


EW PHILHARMONIC CONCERTS. — The 
next Chamber and Last Concert of the Season will be 
given a: St. George’s Hall, Wednesday Evening, June 12th, for 


which an interesting Programme 1 be provided. Tick 
10s 6d., 5s., 2s., and 1s. . oe 


fMHE LONDON GLEE and MADRIGAL UNION 

(established 1859), will give their FOURTEENTH 
ANNUAL SERIES of THURSDAY AFTERNOON CON- 
CERTS, June 13, 20, 27, and July 4, at St. George’s-hall. 
Subscription stall, transferable, 2l1s., of Mr. Land, Director, 
4, Cambridge-place, Regent’s-park. 


M R. JOHN THOMAS (harpist to Her Majest 
I the Queen) has the honour to announce that his GRAN 
MORNING CONCERT will take place at 24, Belgrave-square 
(by kind permissivn of the Marquis of Downshire), on THURS- 
DAY, JUNE the 20ch, at 3 o'clock. Further particulars will 
be duly announced.—53, Welbeck-street, W. 


N ONDAY, June 10th.—Mr. KUHE’S GRAND 

ANNUAL MORNING CONCERT, at St. James’s-hall. 
Mesdames Titiens, Maria Roze and Trebelli-Bettini, Kellogg, 
ColomLo and Alarie Marimon, Carlottina and Antonietta Badia, 
Liebhart, Sinclair, Kapp Young and Cora de \ ilhorst, Carola, 
Hayes and Conneau, Drasdil, Alice Fairman, and Madame 
Patey; MM. Italo Campanini, Fancelli and Capoul, Agnesi, 
Borelli and Foli, George Perren, Maybrick, Jules Lefort, and 


























Mr. Santley. Vio'in, Madame Norman-Neruda; violoncello. 
M. Paque; pianoforte, Mr. Kuhe. Conductors, MM. W. 
Ganz, F. H. Cowen, Randegger, and Sir Julius Benedict. Sofa 


stalls, one guinea; stalls, 10s. 6d.; balcony, 58.; area or 
orchestra, 3s. ; gallery, 2s. To be had of all prineipal music- 
sellers and librarians ; Mr. Austin’s ticket effice, St. James's- 
hall; and of Mr. Kuhe, No. 84, Bryanston-street, W. 
UNE 17.—UNDER the immediate PATRONAGE 
e of their Roya] Highnesses the Prince and Princess of 
WALES and the Royal Family.—Sir JULIUS BENEDICT begs 
to announce his ANNUAL GRAND MORNING CONCERT, 
FLORAL HALL, Royal Italian Opera. To commence at two, 
and terminate about six o'clock. Supported by Mdme. Adelina 
Patti and Mdme. Pauline Lucca; Mdlle. Mathilde Sessi and 
Mdile. Albani; Mdlle. Smeroschi, Miss Edith Wynne, Mrs. 
Weldon, and Malle. Brandt; Mdille. Scalchi, Mdme. Patey, 
Mdme. Sinico, and Mdme. Monbelli; Signori Naudin, 
Bettii Cart, nd Nicolini; M. Faure, Signori Bagagiolo, 
“4 and Graziani. Pianoforte, Sir J. Benedict, Mr. 
Lin Sloper, Mr. F. H. Cowen, and Mr. Charles Hallé. 
Violin, Mdme. Norman Neruda. Harp, Mr. J. Thomas. 
Stalls, One Guinea each ; reserved seats, 10s. 6d. ; admission 5s. ; 
at the cipal Libraries, Musicsellers’: Austin’s Ticket- 
office, James’s-hail ; Box Office, Royal Italian ra; and 
of Sir J. Benedict, 2, Manchester-aquare, W. e 
ready Saturday Next. 


UNDER DISTINGUISHED PATRONAGE. 

ERR LEHMEYER’S ANNUAL EVENING 
CONCERT will take place at ST. GEORGE’S HALL, 
Langham Place, on WEDNESDAY, July 13, at eight o’clock pre- 
cisely, on which occasion he will be assisted by the following 
eminent artistes :—Vocalists—Malle. Isabella Limia, Miss Alice 
Fairman, Mr. Nelson Varley, and Signor Carayoglia. Instru- 
mentalists — Violin, Signor Scuderi; Vivioncello, Mons. 
Albert; Harp, Mr. F. Chatterton; Piano, Malle. See 








eer 


Oswald, Herr Heuseler, Herr Gang, and Herr Lebmeyer. 

Sn Sect a Mlng antares Zoe 
y 3; Dalcony area, 28, To a 

itera, 3, Great Russell-street, and of Messrs. 


cc 
of Herr 
Schott & Co., 159, 


JUST PUBLISHED. 





LOHENGRIN. 


BY 


RICHARD WAGNER. 


THE SELECT AIRS, 


IN TWO BOOKS, 
WITH 


AD LIB. ACCOMPANIMENTS FOR FLUTE, 


VIOLIN, AND VIOLONCELLO, 


BY 


W. HUTCHINS CALLCOTT. 





SOLOS, 5s. EACH BOOK. 
DUETS, 6s. EACH BOOK. 


ACCOMPANIMENTS, 1s. EACH. 








HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, 





LONDON, W. 





eb Speaker should be without thi s invaluable Lozenge. 


R. BRINLEY RICHARDS’ CONCERT.— 
TAURSDAY KVENINGNEXT.—HANOVER SQUARE 
ROOMS. Miss Edith Wynne, Miss Edmonds, Miss Severn, 
Mr. Vernon Rigty, Mr. Lewis Thomas. Harp, Mr. John 
Thomas. Pianoforte, Mr. Brinley Richards (who will play 
Beet! oven’s Sonata, Op. 26, Handel's “Gixue,” F sharp minor, 
and his own “ Andante Pastoralc” and “ Tarantelle”). The 
Lady Stulents of the Royal Academy of Music will sing a new 
Part-song, ‘‘ The Bridal of the Birds.” The WELSH CHORAL 
UNION (Conductor, Mr. John Thomas) will sing ‘The 
Cambrian War Sng.” ‘‘ Harp of Wales,” and ‘God bless the 
—— of Wales.” Conductors, Signor Randegger and Mr. 
yers. 


HE CAMBRIAN WAR SONG, by BRINLEY 
RICHARDS, will be sung at the Hanover Square Rooms 
by Mr. Lewis Thomas, with Full Choir. 

‘* His effusions in honour of Wales have assumed a patriotic 
importance, ard his ‘Cambrian War Song’ and ‘Cambrian 
a are destined to become National Lyric3,”"—London 

azette, 

“Mr. Richards has fairly earned his Title as ‘LavRkaTE 
Compossr or Wa.rs,’ for his ‘Cambrian War Song’ and 
‘Harp of Wales,’ like ‘God bless the Prince of Wales,’ have 
assumed a prominent position among the favourite Melodies of 
the Principality." —From The Choir. 

London: Duxcax Davison & Co., 244, Regent-strect. 


R. SANTLEY’S PROVINCIAL TOUR.—Mr. 
L SANTLEY, accompanied by the following distinguished 
artists, will make a Tour of the Provinces during the coming 
Autumn. Vocalists, Madame Florence Lancia, Miss Enriquez, 
Mr. Edward Lloyd, and Mr. Maybrick. Violin, M. Sainton. 
Pianoforte, Mr. Lindsay Sloper. 
e ments to be addressed 

-street, London, W. 


UNE 24.—MDLLE. CHRISTINE NILSSON’S 
e SECOND and LAST MORNING CONCERT, ST. 
JAMES'’S HALL, on MONDAY, June 24, to begin at three 
o'clock, supported by the following eminent artistes: Madame 
Patey, Mr: Sims Reeves, and Mr. Santley. Pianoforte, Madame 
Alice Mangold Diehl and Mdlle. Lindberg. Violin, Madame 
Norman-Neruda. Conductors, Sir Julius Benedict, Mr. Lindsay 
Sloper, and Herr Rand r.—Prices, 21s., 15s., 108. 6d., 5s., 
and 8s. Programmes and tickets at all the Libraries, music- 
sellers’, and Mr. Austin’s Ticket-oflice, St. James’s Hall. 


i ADAME SIDNEY PRATTEN begs to an- 
IVE nounce that her GUITAR RECITAL wil take place 
on Wednesday Afterncon. JUNE 19th. J articulars and 
as at her residence, 22a, Dorset-strect, Portman-square, 








All communications respecting 
to Mr. George Dolby, 52, New 











V ISS PURDY’S SECOND ANNUAL MORN- 
i ING CONCERT, Saturday, June 15th, Queen’s Concert 
Rooms, Hanover-square, 3 o’clock. Stalls, 10s. (d. ; unreserved 
seats, 58.; to be obtained of Miss Purdy, 85, Victoria-road, 
Kensington, and usual agents. 





ISS BESSIE M. WAUGH, Solo Pianiste, 
Accompanyist, and Teacher of the Pianoforte, begs to 
announce her removal to 6, Mortimer-street, Cavendish- 
square, W., where all communications are requested to be 
addressed. 


INTS FOR PRONUNCIATION IN SINGING, 

with proposals fora SELF-SUPPORTING ACADEMY, 

b GEORGIN A WELDON, with letters from CH. GOUNOD, 

the Right Hon. W. E. GLADSTONE, M.P., and Sir JULIUS 

BENEDICT, &c. Price One Shilling. Gopparp and Co., 4, 
Argyll-place, Regent-street. Second Edition. 


ORN ON THE MEADOW. Song. By W. 
T. beg mney gg by CHARL SWAIN. 
*: t free at rice. 
sie the “charming wale of the poet Mr. Wrighton has 
wedded a most exquisite melody.” —Freeman. 
*« One of Charles Swain’s most beautiful ‘ bits,’ and the music 
will be found equal, if not superior, to Mr. Wrighton’s very 
best productions.”—North London News. 


EW SONGS and PIANO MUSIC, Just Pub- 
lished, all post free at half-price :-— 











Vocal. Pianoforte. 

W of the Flowers. (W.| The Carmarthen March. (B, 
T. Wrighton.) 3s. Richards.) 3s. 

Merry our Hearts should be. | Gluck’s Gavotte in A. (G. F. 
(Rubinstein.) 3s. West.) 3s. 

Pulaski’s Barner. (Miss M. | Rode’s celebrated Air in G. 
Lindsay.) 4s. (W.S. Rockstro.) 4s. 

Father's Bible. (B. | The Vesper Bell. (W.S. Rock- 

itaste.) 3s. stro.) 4s. 

‘We met, and ne'er have parted. | Excelsior. (B. Richards.) 38. 
(F. Abt.) 3s. Fleurdel’Ame. (M. Lee.) 8s. 

Some Future Day. (A. S. | L’Electricité. (M. Lee.) 4s. 
Gatty.) 38. 





London: Sole Publishers, Rosrrt Cocxs & Co, 6, New 
Burlington-street ; order of all musicsellers. 





R. STOLBERG’S VOICE LOZENGE.— 
Dr. invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character fora 
quarter of a century, and the flattering testimonials received 


from Grisi, Persi Lablache, and mapy of the Cl and 
Statesmen, fully satatiiah its "erent virtues. No V s 
Chemists in the United 


be obtained of all Wholesale and Retail 
Kingdom. 
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ISS ROBERTINE HENDERSON will sing 

M. GOUNOD’S New Some, “The Shadows of ‘the 

Even Hours” (Viola obbii, M. Zerbini’, at Mr. 
CHARLES GARDNER’S MO ING CONCERT, Hanover- 
juare Rooms, on the 8th; at Miss Augusta 
ming Concert (Violoncello obbl , Herr Lidel), 1 
and at King’s Lynn, 20th June.—19, Newman-street, W. 


ISS BERKY-GREENING requests that all 

communications relative to Concert en; ts, Les- 

sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


R. JOS. RUMMEL informs his friends that 
his address is 68, St. AuGusTINS-RoAD, CAMDEN-SQUARE, 
or Cramer & Co., 201, Regent-street. 


R. JOHN RHODES gives Lessons as usual 
in Town on Saturdays: orte, Singing, and Harmony. 
Address, Mr, Jonx Ruopgs, Crorpon, 8. 


SELECT NEW SONCS. 


SUNG AT THE PRINCIPAL CONCERTS. 


THE BETTER LAND. Ch. Gounod. 4s. 
—_ WHOM MY INMOST SOUL ADORETH, Prayer. 
Dr. Ferdinand Hiller. 4s. non fe the principal vocalists. 

Editions in C and E flat, for Co’ 

THE DAYS ARE PAST. Jacques Blumenthal, 48. The 
newest song by Blumenthal ; the poetry by Barry Cornwall. 

I LOVE MY LOVE. Ciro Pinsuti. 4s. Sun by Mdme. 
Liebhart. A charming song, easy to sing, and effective in 
the drawing-room or concert-room 

OH, WILLIE BOY, COME HOME. Virginia Gabriel. 4s. 
Sung by Miss Fennell. 

MIGNONETTE (Little Darling). §S. Champion. 4s. Sung by 
Mr. Wilbye Cooper at the Royal Philharmonic Theatre. 


Editions in F, G, and A. 
LOVE WAKES AND WEEPS. J. G. Callcott. 2s. Part- 


oh Repeated at Mr. Henry Leslie’s Benefit Concert, 
ames’s Hall, May 30th. 


FAVOURITE 8¢ SONGS, &c., 
BY PRINCE PONIATOWSKI. 
BRIGHTEST OF EYES. Sung by Mr. Santley. 
1 eo, — THEE. Sung by Madame De ‘Meric Lab- 


lache. 
LA MARGHERITA. Sung by Signor Gardoni. 4s. Ditto, 
English Version, ‘‘ Love’s Oracle.” 4s. 
4s. Ditto, English 


a PENNA. Sung by Signor Gardoni. 

Version, ‘‘ The Lover's Pen.” 4s. 

NON SA QUELLO CHE PERDE. Canzonette. 4s, Ditto, 

lish Version, ‘‘ Love’s Antidote.” 4s, 

PEACE. The Poetry by Lady Jehn Manners. 

= hme — MORNINGS. Sung by Miss Robertine Hen- 
lerson 

TIRITOMMA OHE, Scherzo Popolano. Per Soprano e 
Contralto. Cantato da Madame Connean e 
Meric Lablache, 4s. 


DUFF & STEWART, 147, OXFORD STREET. 
(OPPOSITE BOND STREET, LONDON). 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


ANZIBAR. By CAPTAIN R. F. 


BURTON. 2 vols. 8vo. 


LD baie THE SUN. By G. A. SALA. 


lvol. 8vo. 


d bes COURT OF ANNA CARAFA. By 


Mrs, ST. JOHN. lvol. 8vo. 


ORTIES FROM “GIB,” in quest of 
Sensation and Sentiment. By E. DYNE FENTON 






































1 vol. 


perins IN THE CORN. By the 


Author of ‘‘ The Harvest of a Quiet Eye.” 1 vol. 


ABiHUR WILSON. A Story. In 8 














DENS S WIFE. By Mrs. ALEX- 


ANDER FRAZER. 2 vols. 


AVED BY A WOMAN. 
Author of “‘ No Appeal, ” &c. 8 vols. 


" OVE AND TREASON. By W. FREE- 


LAND. 8 vols, 


Row BUT TRUE. By VERNON 


ST. CLARE. 1 vol. 


ENDER TYRANTS. 
VEREY. 8 vols. 


(“eae DUDLEY. By MARY 


BRIDGMAN. 


HURCH AND WIFE: a Question of 
Celibacy. By ROBERT ST. JOHN CORBET. 8 vols. 


HE WAS YOUNG AND HE WAS 


OLD. By the Author of “ Lover and Husband.” 8 vols 





By the 














By JOSEPH 











(ec S TRYST. By the Author of 


“ Lost Sir Massingberd.” 


Cig ee THORNE. By THOS. 
WRIGHT. 8 vols. 








THE ORCHESTRA. 


H, STEAD & CO., 
MUSIC PUBLISHERS, &c., 19, PICCADILLY, W. 


LIST FOR MAY. 
*| A Litarsical arrangement of Haydn's 8th Mass Dr. G. F. 





Flowers. 7s. 6d 
Twelve Popular Litanies, Dr, G. F. Flowers. 2s, 6d. 
Missa Benedicta. Dr. G. y ao 7s. 6d. 
NGS. 
«The Children’s Victory.” Le loff. 3s. 
“Mabel.” H.Schallehn. 3s. . 
“ Biddy O’Grath. ” Mirana. 


8s. 
‘*Masonic Mischief” (Comic). Gerard Grant. 4s. 


PIANOFORTE MUSIC. 
“Flou-Flou.” Masurka de salon. A. Noyer. 4s. 


**Coquette.” Polka de salon. A. Noyer. 4s. 
“Chant du Soir.” Réverie. Edmond Wiehler. 4s. 
“Tl Furore.” Galop di bravura. J.F. Simpson. 4s. 


“Une Soirée 4 Naples.” Tarantelle. 
“Loin d’elle.” Elegie. E. 


E. Reyloff. 4s. 

Reyloff. " 

DANCE MUSIC. 

** Coralline” ” Valse. (Illustrated.) Played nightly at the 
Theatre Royal St. James’s, Royal Philharmonic Theatre, and 
other London Theatres. 

Quadrille ‘‘ Les Folies du Carnival.” A. Uindheim. 4s. 
(Illustrated with portraits of Mdlle. Sara and troupe), danced 
nightly at the Royal Philharmonic Theatre in the opera of 
“‘ Geneviéve de Brabant.” 

A Seri ¢ Rasy Duste toe Vi or Pian ed b 

ries oO! ets for Vio! an 0, arrang y 
H. Schallehn, 3s. each. 7 





MONTHLY ope OF ome AND MUSICAL 


INSTR 

ESSRS. PUTTICK bod SIMPSON, Auctioneers 
specially of Music, Books, and Works of Art, hold monthly 
sales at their large Gallery, 47, Leicester Square, W.C., of Music 
and Musical Instruments of every description. Consignments 
intended for insertion received at any time. The next sale will 
take place on Friday, June 28th, and will comprise a large collec- 
tion of Music, including selections from various private libraries ; 
also Musical Instruments (a 7-octave Semi-grand by Collard 
and Collard), Harmoniums, Harps, a costly Orchestrion by 
Imhof & Mukle, a self- — ne ee Violoncellos, 
Double Basses, Wind g one week 

prior. 


FACSIMILE OF THE ORIGINAL MS. OF HANDEL’S 
** MESSIAH.” 


ESSRS. PUTTICK and SIMPSON will Sell 

by Auction at their House, 47, Leicester Square, W.C., 

on Friday, June 28th, the remaining Copies of Handel's 
“Messiah,” from the Com rs MS. in Buckingham Palace, 
executed in exact facsimile for the Sacred Harmonic Society, by 
the gracious permission of Her Majesty. Catalogues one wee 








De | prior. 





USIC BUSINESS to be SOLD, situated in 

one of the finest thoroughfares of the 3.W. District. 

Goed connection. Terms very moderate. For particulars 
apply to A. B., Harris’s Library, 96, Fulham-road, 8. W. 


OTICE OF REMOVAL.—Mr. E. CUNNING- 

HAM Lama = begs to announce that he has removed 

from A a lace to No. 2, Little Argyll-street, Regent- 

rr oe re he will continue to carry on his MUSICAL 
A 


NEW FAVOURITE SONGS BY WELL- 
KNOWN COMPOSERS. 


A Midnight Song. 











(Sung by Miss Helen D’Alton). 
J. L. Roeckel 

Ah! shun me not. (Sung by Signor Foli) ....E. Reyloff 
Brilliant Eyes (Der Schinsten Augen) ..........Stigelli 
Caliph’s Daughter, The. (Sung by Mr W. Whitney). 
J. G. C. Halley 

Curfew, The .. eocccccecceses ..C. W. Smith 
Dreams of Home . coeeee ..E. L. Hime 
Ever there! Sacred song. Written. and composed by Linnet 
Fairies’ Flight. (Sung by Miss Helen D'Alton)..C. Horn 
I’m thine for ever. (Sung by Mr. Arthur Byron).. Forster 
Infant’s Burial, The. (Sung by Miss Enriquez)..4. Whitley 
I strolled one Summer Evening. Song. Written and 


er a 
ooo 


oo co WH 68 0 Oo 
eooccocooco 


Composed by Annie Edmonds 8 0 

Joy will come To-morrow ..... ..J.P, Monk 8 0 
My Sweet Annette. (Mlustrated w with b portal of Mdme. 

Monbelli) . nae - --A. Lebeau 4 0 

Peace, it is I! Sacred Song .. ..J. P. Knight 8 0 


A most impressive setting ‘of Dr. "Neale’s words. 
She sleeps! my Lady sleeps. (Tenor) ....J. F. Simpson 8 
Young Mountaineer. (Sung by Mr. Whitney). A. Randegger 4 
London. J. B. Cramsr & Co., Regent-street, W. 


NEW SONGS BY VIRGINIA GABRIEL. 


coo 





The Choice, in E flat and G.. cocccccccccccccscccccs. 4 O 
Thoughts ! — Pry Csvectcccccccecesoccvcccs & @ 
pirit Love .. ovccrccceccs ceseccccccoccseccccces  @ 
Twilight RIN CR MR A Sere 40 
Friends ............+.Dedicated to Mdme. Bodda-Pyne 4 0 


London: J. B. Cramer & Co., Regent-street, W. 
NEW SONGS BY LOUISA GRAY. 








Forgotten. (Sung by Mr. Sims Reeves). 
Under the cliffs. Ballad. (Tenor) .. 
Oft I wander. (Mezzo-Soprano or Contraito) . 
My old love, ‘‘ Remembrance ” 

London ; J. B. Cnanan & Co., , Regent-street, Ww. 


In E flat & G.. 


~ > > 
oooo 





READY-MADE FAMILY; or, The 


4 ae and Adventures of Julian Leeps Cherub. A Story. 
v 


MINSLEY BROTHERS, 
A 1s, cavHERine: srezer, sTRAND. 








NEW SONGS BY MISS PHILP. 


The night closes o’er her. (Sung by Mdme. Rudersdorff). 4 
Happy! (Sung by Madille. Liebhart) . cococe 
Two of Miss Philp's most charming songs. 

London; J. B. Cnamzn & Co., Regent-street, W. 





oo 
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R. WILLING’S WORKS: New Editions 
published by J. T. HAYES. 
|= BOOK OF COMMON PRAISE. Arranged 
and v~ <ty* by C. E. WILLING, Organist of the 
Foundling Cha late Organist of All Saints’, Margaret 
Street. With aX for Magnificat and ~—_ Dimittis, &e. 
Hymns and Tones, cloth, 3s. 6d., limp, 2s. 6d.; postage, 8d 
Ee Onty, suitable for all modern Hym: 4 Books, oe, 
6d., limp, 1s.; postage, 2d. Hymns "Ouse, cloth, 
iteap, 64. ; postage 14d, 
7= PSALTER: Pointed for Chanting. With 
the Canticles, &c., and Proper Psalms. By C, EDWIN 








WILLING. Cloth, 2s., limp, 1s.; postage, 3d, 
AFE HOME.” Puneet H Extracted 
from ‘‘The Book of Commo The Words b: 


the late Rev. J. MASON NEALE, D.D. “Musi by ©. E, 
WILLING, late eee and Choirmaster of All Saints’, 
Margaret-street ; Organist of the Foundling Hospital, Price 4d. ; 
by 
AYES, 


-place, Eaton-square ; aud 4, Hcnrietta-street, 
Covent-garden. 


RECENT WORKS 


PUBLISHED BY 


J, T, HAYES, LYALL PLACE, EATON SQUARE 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“ THE SONG of SONGS:” A Choice Volume o 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS yeaa ag gig ey to fhe BIO a 
Soh te: by aa 1d. ; Pe 6d, ; by pust, uae 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, ls. ‘6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Crete, Mike, ent Sigel: with a 
Visit to Montenegro. 6s. ; by post, 68. 

TEXT EMBLEMS: a series of Twelve becetind 

by Dalziel, illust: as man’ of H 
soctnave ivy rm Fovor ee | Y passages y 








THE PRIMITIVE LITURGIES Ga Greek) of 8. 
MARK, 8. CLEMENT, 8. JAM le ae Ey 
ition. ; by post, 


and > "BASIL New and Second 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 

(A thorough Sermon-Help). 3s.; by post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. "IV. To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
hing gl from the German. In cloth, 638.; by 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, lls. 6d.; it had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

ot the Rev. W. J. E. BENNETT, Froome. 
. On PrespyTenianism and Invinaism. 
Vol Il. Oni Anasaprisé, the Inpgrznpznts, and the Quaxgns, 
Vol, Ill, On MatHopiew and Perrenponrtame. 
Each 3s. 6d. ; by Post, 3s. 1 

Vols. IV. and Y. tp ak 3 Vola "Each 48, 6d. ; 

by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Alfred Williaa. the Book of Common 
Prayer. By the Rev. illiams, Culmington, Salop. 
4s.; by Post, 4s. 8d. 

7 ee a ag pa ig gmt hy gh its 

D.D. 
erst Pan es by post, 6a. 6a. ateae ew 
SANCTA CLARA on the THIRTY-NINE 





—_ Edited by the Rev. Dr. Lee. ‘‘It formed 
he hasis of Tract 90.”—British Magazine. %.; by 
post, 7s. 5d. 


A DIGEST of ST. THOMAS on the SACRAMENTS. 
by Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 
A DIGEST of ST. THOM on the INCARNA- 
TION. 68. ; by post, 6s, 4d. 
WORKS BY MER. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
ions of Ritual Observances. 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM; 
TRANSLATED. Preface by Rev. T. Carter. 7s. ; by post, 


INCENSE, eqpeeshle to Scripture and Antiquity. 
eatinh an ti YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 


BOCMEED PRAYERS: with a Preface bf 
ody Ber. Ds le, Witherforee, Bishop of Winchester, 1s, ; 


oo 8.W. 
aga 
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LARVA. 


mise-en-sc®ne that would imply under ordinary 
circumstances a run of two or three months 
As a rule when 4 great actor (and Mr. Phelps 
is our sole representative of the old school of 
actors) visits the provinces the only simile that 
can be applied to the performance is that of a 
pearl in a lump of mud. This is not the case at 
the Prince’s Theatre. Not only do the stock 
company, especially Messrs. Haywell, F. B. Warde, 
and Wainwright, and Mrs. Charles Calvert (as 
Queen Katharine) most efficiently support Mr. 
Phelps, the whole of the stage arrangements are 
so good that ‘* King Henry VIIT." may be looked on 
as one of the most successful efforts of our dramatic 
year. Mr. Phelps’ visit extends over next week, 
and is sueceeded by the “ Genevieve de Brabant” 
Company from the Philharmonic Theatre, Islington, 
London, At the New Queen’s a company under the 
direction of Miss Francis has produced ‘* The Bouquet ; 
or, the Language of I'lowers” and ** This House to 
Let ;” and next week Mr. F. Wright’s ‘* Quarter of 
a Million of Money” company open for a short 
season. 


My little maiden of four years old— 
No myth, but a genuine child is she, 

With her bronze-brown eyes and her curls of gold— 
Came quite in disgust, one day, to me, 


Rubbing her shoulder with rosy palm, 

As the loathsome touch seemed yet to thrill her, 
She cried, ‘‘O mother! I found on my arm 

A horrible, crawling caterpillar.” 


And with mischievous smile she could scarcely 
smother, 
Yet a glance in its daring half awed and shy, 
She added, ‘‘ While they were about it, mother, 
I wish they'd just finished the butterfly !” 


They were words to the thought of the soul that 
turns 
From the coarser form of a partial growth, 
Reproaching the infinite patience that yearns 
With an unknown glory to crown them both. 


Ah, look thou largely, with lenient eyes, 

On whatso beside thee may creep and cling, 
For the possible glory that underlies 

The passing phase of the meanest thing! 








OPERA. 

Mdme. Patti's second appearance in ‘ Il Trova- 
tore’ on Friday renewed the excitement of the first 
performance. Covent Garden opera-house was 
besieged; the tickets were at high premium, and 
the assembly as enthusiastic as it was crammed. 
On Saturday evening ‘“‘ Faust’? was repeated, with 
Mdme. Lucca, Mdme. Demeric-Lablache, Signori 
Graiziani Tagliafico, and Nicolini. The perform- 
ance was signalised by the presence of the Prince 
and Princess of Wales—their first appearance in 
given in future in the large hall of the Mechanics’ | public since their return to England. As soon as 
Institute. There will be two performances weekly, | their Royal Highnesses were noticed, the whole 
the Saturday evening’s entertainment being repeated | audience, and even the members of the orchestra, 
on the following Monday. Prices will remain as | rose and indulged in loud cheers, which were kept 
before. up for some minutes. The Prince and Princess of 
Wales acknowledged the warmth of the reception 
in a most gracious manner, while ‘God bless 


What if God’s great angels, whose waiting love 
Beholdeth our pitiful life below 
From the holy height of their heaven ‘above, 
Couldn’t bear with the worm till the wings should 
grow? A. @. 2. W: 








PROVINCIAL. 





The Bradford Popular entertainments are to be 








A choir of 100 voices gave an anthem concert at 


St. George’s Hall, Liverpool, on Friday last week. 
Mr. James Sanders conducted, and Mr. W. T. Best 
accompanied on the organ. The program was 
selected from Handel, Mendelssohn, Mozart, Goss, 
Buhler, Boyce, Greene, Wesley, Lux, Best, and 
Hopkins. There was a large audience. The 
proceeds are to be devoted to the organ fund of St 
Peter’s parish church. Mr. Heine had arranged 
with Mr. Dan Godfrey for a concert on Wednesday 
evening at St. George’s Hall with the Grenadier 





the Prince of Wales” was being played. Both 
the Royal visitors looked remarkably well, and 
seemed to be highly gratified with the reception they 
met with. The ‘‘ National Anthem” was sung 
during the evening in honour of the birthday of the 
Queen. On Monday ‘Il Franco Arciero” (‘Der 


. | Freischiitz’’) was the opera, sustained by Mdme. 


Lucea and M. Faure as Agata and Caspar. The 
Max was Sig Bettini, and the Annetta Mdme. 
Sinico. 





Guards’ Band previous t> their departure for the Postponed from last week Prince Poniatowski’s 
Boston Festival, but unfortunately a telegram was | new opera ‘ Gelmina” was produced on Tuesday; 
received from Mr. Godfrey, stating that the concert and if evidences of a first night go for anything with 
could not take place asthe band was delayed in| success rarely accorded to the greatest composers. 
London waiting further orders. The announcement: But first nights are proverbially faetitious, and the 
has caused great disappointment, as there would have | enthusiasm of the Covent Garden audience carried by 
been a crowded audience.——The Gaiety Comic | Mdme. Patti's versatility will have no influence upon 
Opera Company are performing ‘“ The Grand | the destiny of ‘‘ Gelmina.” The work suffers in 
Duchess” at the Alexandra Theatre. On Monday | the first instance from an outrageous libretto, the 
next Mr. Henry Irving will appear in ‘‘ The Bells.” | production of Sig. Rizelli. Herein are compressed 
——Mdme. Rudersdorff sailed on Saturday last by | a number of sensetion incidents, the effect of most 
the steamer Java for the Boston Festival. This | jnsufficient motives, and embracing the whole 
accomplished lady has been engaged as principal| gamut of agony, from abduction to adultery, from 
soprano, and it is said will receive £2000 and| madness to murder. These factors of a powerful 
expenses for her services for twelve days. Our great | play are legitimate enough in their right place, but 
English pianist Mdme. Arabella Goddard also sailed) they must be accompanied by probable impulses 
by the samie vessel. and reasonable antecedents ‘and sequences. Thus 
if-a man goes mad in a drama, the audience at 

At the Theatre Royal, Manchester, Mr. Irving least ask that the cause of his insanity shall be of 
continues to attract good audiences in “ The Bells.” a nature likely to drive a person of his tempera- 
His acting is most powerful, and as he was for many | ment into dementia. And if one personage in a 
years a popular member of the stock company at drama kills another, the audience desire to see 
this theatre, his success in London is more than | either that the slain one is worthy of death, or else 
ordinarily gratifying to his numerous friends here. ' ‘that the motive to slay is a strong one, proceeding 
He is well supported, and the scenery is for a won- | upon strong grounds. Let us see how these de- 
der excellent, for, as a rule, the Theatre Royal, | ' mands are fulfilled in ‘‘ Gelmina.” In the first 
is notorious for its bad scenery——At the Prince’s | place it should be stated that the action of the 
Theatre, Mr. Phelps continues a most success- | Riese takes place in the sixteenth century during the 
ful season. Last week he presented ‘ On the | Crusades. Which Crusade is not stated; we pre- 
Jury,” and this week we have a revival of Shake-' sume, judging from the period, it would be the 
Speare’s “* Henry VIII.’ Not a revival in the gene- | Forty First or Forty Second. At all events we 








rally accepted sense, for it cannot possibly run|accept Sig. Rizélli’s notion of history, and leave 
more than a fortnight, but presented, nevertheless, | him to reconcile the contemporaries of Francis I., 
With an attention to costume, scenery, and general| Henry VIII., and Charles V. with the Saracens, 





in the best way he can. Gelmina, then, is a village 


-| flirt and has two admirers, the abandoned Count 


Adriano and the interesting Silvio. The first wooes 
her as operatic noblemen woo village maidens— 
with a considerable amount of the bear in their 
composition and with some very deep notes. But 
Gelmina, though she repulses Adriano also trifles 
with Silvio, and when the latter pleads, she answers 
with such provoking trills and cadenzas, tempo di 
valse, that poor Silvio bolts distractedly up the 
mountains. In come the Count and his abandoned 
followers, and carry off Gelmina to Adriano's 
stronghold. But the peasants of the Tyrol are a 
country’s pride, and not inclined to stand the 
trifling of their feudal saperiors, so rushing into 
the stronghold of the Count, they compel him 
to agree to marry Gelmina in place of the more 
summary method of winning her which he has 
proposed to himself. Why Gelmina should consent 
to this marriage despite herself, is not clearly shown, 
but she does agree, and the rites are about to 
commence when Fra Gio i, a mysterious priest, 
arrives and promptly forbids the union. The third 
act undertakes to explain the wherefore. This 
Brother John has been a wild sort of fellow in his 
youth ; he has fought the Saracens, he has seduced 
Gelmina’s mother, and he is also Count Adriano’s 
father. Consequently Gelmina is the Count’s half- 
sister, and this is why the marriage cannot take 
place. Adriano, who has meanwhile repented of 
his wicked ways and really loves the village girl, 
is much cut up at this information; but a worse 
sufferer is Silvio, who has gone mad among the 
mountains, owing to the coquettish behaviour 
and subsequent apnduction of Gelmina. At first his 
insanity takes the form of melancholia, but it rapidly 
becomes homicidal, and he is a real peril to any 
villager whom he mistakes for the Count. The 
dismal climax is reached when this lunatic lover 
rushes in with a drawn knife, and stabs Gelmina, 
mistaking her for his rival; and then recovers his 
reason just as the poor girldies. This is the end 
of a train of horrors, leaving the innocent dead, the 
guilty alive, the miserable in full possession of 
reason and memory, and poetic justice utterly 
warped. 

The music is a pasticcio of all styles and masters, 
and reminds the hearer alternately of Mozart, 
Bellini, Donizetti, and Verdi, as fur as scraps of 
melody go. The orchestration is thin and timid as 
a rule, but at the rising of the curtain the composer 
has made an odd effort to indicate sunrise and the 
sounds of morn, with about as much effect as the 
Christy Minstrels use the whip and the bells in 
imitating a sleigh galop. There can of course be 
no musical uniformity in the conception of tlie 
character of Gelmina, who is a Donizettian flirt in 
the first act, and a Verdian victim subsequently, and 
only lacks a good strong cursing scene at the end, @ 
la Donna Elvira, to make the cycle complete. The 
strength of Gelmina, and indeed of the whole opera, 
lies in Mdme. Patti’s hands, and Mdme. Patti lends 
it the breath of her genius. She was wonderful in 
it on Tuesday ; she flashed upon us all her moods— 
was saucy, plaintive, defiant, passionate, despairing, 
devoted, martyrised—all things by turns, beautiful 
in all, and in her death sublime. Her acting in the 
catastrophe, the stricken way in which her eyes 
droop, and she expires in mute and unreproaching 
suffering, is a real conception. Signor Naudin was 
the lover Silvio, who is more than three-fourths a 
fool, even in his lucid moments. It is great praise 
to Signor Naudin that he invested Silvio with even 
the shadow of interest: it was indeed no easy task. 
But Signor Naudin was much applauded, and de- 
served it, for he wrought out the character in a 
thoroughly artistic fashion. Signor Cotogni was the 
wicked Count, and made a good point in the inter- 
view between Adriano and his monkish father, 
represented by Sig. Bagagiolo. ‘ Gelmina’’ may 
attain the dignity of a second performance ; it may 
even be played half-a-dozen times; but anyhow the 
mainstay of the opera will be found, not the music 
or the story, but Mdme. Patti’s indescribable acting. 

At Drury Lane “ La Traviata” was repeated on 
Friday with Malle, Nilsson in the first réle. The 
performance was a repetition of the scenes of the © 
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Tuesday before. Repeated recalls and showers of 
bouquets succeeded the fall of the curtain after 
every act, and expressed the delight of an audience 
as numerous as those on the preceding evening. 

Malle. Marie Marimon has repeated a brisk and 
pleasant impersonation—the Rosina of Rossini’s 
“ Barbiere.” She played it for the first time this 
season on Saturday night, and her singing of ‘‘ Una 
voce poco fa,” and the other salient numbers of the 
opera were applauded to the echo. M. Capoul as 
Count Almaviva, did very well—as well as his 
French training would let him; whilst the efforts 
of Signor Borella as Bartola, of Signor Agnesi 
as Basilio, of Signor Mendioroz as Figaro, were 
generally praiseworthy, and Mdlle. Bauermeister 
sang the air of Bertha very nicely. 

On Tuesday night ‘ Il Trovatore” was presented 
with a strong cast—Madlle. Titiens as Leonora; 
Mdme. Trebelli, Azucena ; Signor Rota, Conte di 
Luna ; and Signor Foli, Ferrando. The great draw 
was the fact that Sig. Campanini was set down for 
Manrico—a part which puts to a strong test the 
tenorial capacity. Sig. Campanini, although he 
felt the trying character of the réle mantained his 
powers with a very creditable result. He was 
encored in “ Ah si, ben mio;” he made a still 
better impression in “‘ Di quella pira,’”’ which with 
its high B natural makes a large draught upon a 
singer’s forces; and here he obtained a double 
recall. Despite these exhaustive efforts his decla- 
mation of ‘‘Ah che la morte ognora”’ was very 
sweet and telling, and the sum total of Sig. Cam- 
panini’s efforts was a pronounced success. Sig. Rota 
sang ‘‘ Il Balen” so as to secure the compliment 
of a bis; and Sig. Foli showed a true artist’s spirit 
by playing the subsidiary réle of Ferrando. Of 
the Leonora of Malle. Titiens and the Azucena 
of Mdme. Trebelli-Bettini there is nothing new 
though everything praiseworthy to be said. 

Last night ‘La Sonnambula” was performed for 
the last time. To-night “ Lucrezia Borgia" is the 
opera. 

At the Opéra Comique Auber’s ‘‘ Ambassadrice ” 
has pulled up the business considerably, and alter- 
nated with Victor Massé’s ‘‘ Galathée”’ has pleased 
audiences. Mdme. Cabel is the great attraction at 
this theatre, and acts and sings with vivacity and 
good taste. What is needed is better support on 
the part of the other characters. The orchestra, 
too, leaves much to be desired. Mdlle. Emma 
Nelly is a clever singer and actress, and M. Huet 
Stradi is a useful member of the company. “ Les 
Diamants de la Couronne” is to be the next 
novelty. 








CONCERTS. 





The Crystal Palace Company of last Saturday 
afternoon was supported by Mr. Mapleson’s artists. 
Malle. Kellogg, Mdme. Trebelli-Bettini, and Signor 
Campanini, together with other members of her 
Majesty’s Opera, appeared, and sang in their usual 
effective manner. Signor Campanini was heard for 
the first time at the Crystal Palace, and, although 
the centre transept is rather trying for solo singers, 
the audience were delighted with the superb quality 
of the new tenor’s voice, and his exquisite taste. 
The cavatina from ‘* Marta” was redemanded, and 
repeated, much to the delight of Signor Campanini’s 
new admirers. 

Signor Arditi’s concert took place on Monday in 
Hanover Square Rooms, and as usual embraced 
a score of interesting features, which this year 
included a selection from ‘ Lohengrin” arranged 
for orchestra by Sig. Arditi and received with con- 
siderable appreciation. This arrangement has been 
made with the usual tact of the chef, and its per- 
formance was of course irreproachable in the hands 
of Messrs. Reynolds, Svensden, 
Phasey, and Haveron, who took the wind instru- 
ments, while MM. Pezze, Vieuxtemps, Van Biene, 
and Daubert held the strings. The ‘ Farewell to 
the swan” made a special effect. Among the 
artists who flocked to do Sig. Arditi honour were 
Mdme. Camilla Urso, Mdlle. Carlotta Patti, Mdme. 


Tyler, Engel,. 





Rita, Miss Fairman, Miss Alice Mangold, Mr. 
Santley, Sig. Mongini, Sig. Gardoni, Sig. La Rocca, 
Sig. Rizelli, and many others. Sig. Gardoni 
enjoyed a warm welcome, and gave the ever popular 
“ Mandolinata” to repeated applause. Sig. Mon- 
gini was equally fortunate, and made a strong 
impression in such pieces as ‘‘Troncar suoi di” 
and “ Deserto in terra.” Mr. Santley sang a couple 
of the beneficiaire’s compositions with great vigour 
and spirit. The program was too long for us to be 
able to notice a tithe of what was done, but we may 
mention a successful début by a pupil of Sig. Arditi, 
Malle. Valeria, who distinguished herself in the 
maestro’s pretty waltz ‘ L’Incontro.” 


Malle. Nilsson’s concert on Wednesday was a 
triumph for all concerned. The enthusiasm for the 
Swedish songstress was displayed on every oppor- 
tunity; and the audience were by no means 
niggardly in the applause which they bestowed on 
the other eminent artists who contributed to the 
attractions of a good, and at the same time, a 
popular program. Generally, Mdlle. Nilsson was 
content with repeating some of her old achievements, 
which have lost none of their zest; she joined 
forces with Mr. Santley in Verdi’s ‘‘ Tutte le feste,” 
with most felicitous results. Mr. Sims Reeves 
contributed a new song by F. Clay, written 
especially for him, and sang with Mdlle. Nilsson in 
‘* Mira la bianca luna;’” we need not say how 
perfectly this was rendered. One of Mr. Santley’s 
solos was Prince Poniatowski’s ‘‘ Yeoman’s Wed- 
ding.” The instrumental portion brought together 
Mdlle. Norman Néruda, and Mdlle. Brandes in a 
fine interpretation of Beethoven’s sonata in G. 
Malle. Brandes is daily fortifying her position as a 
competent executant of high class music. We 
ought perhaps to mention for its excellent perform- 
ance Gounod’s somewhat hackneyed “ Ave Maria” 
for voice and violin—Nillson and Néruda. St. 
James’s Hall was comfortably filled, but care was 
taken that there should be no overcrowding. 


The Civil Service Musical Society gave their third 
concert of the eighth season on Tuesday evening last. 
The program included the overture to “ Don 
Giovanni,” the “ Kyrie” and ‘ Agnus Dei,’ from 
Gounod’s Mass in C, No. 1, sung by the choir; 
Mozart’s quintet in A major and the “ Allegro 
moderato,” from Schubert’s unfinished symphony, 
besides sundry part-songs and solos. The overture 
to ‘** Prometheus,” was also given, and in capital 
style. A successful concert was due to the careful 
training of orchestra and choir; the first executed 
Schubert’s symphony in a really efficient manner, 
and the choir did their conductor credit in 
Eisenhofer’s serenade and Hatton’s ‘ The hunt is 
up.” Among the solos, the singing of Sullivan’s 
“The snow lies white” by Mr. Newland deserves 
honourable mention. 

Miss Emily Tate’s evening concert, which took 
place on Friday, was highly patronised, and the 
clever young pianist fairly astonished as well as 
delighted her numerous supporters by the exhibition 
of her precocious talents. Miss Tate has evidently 
profited well by her parent’s instruction, and bids 
fair to emerge into a real artiste. Mendelssohn’s 
Andante and Rondo Capriccioso fully tested her 
abilities, whilst some lighter pieces won her the 
enthusiastic applause of an attentive and appre- 
ciative audience. — 

Mr. Ralph Percy's last Saturday evening ballad 
concert in St. George’s Hall attracted a larger 
audience than could be accommodated. It is said 
some hundreds of persons failed to gain admission. 
The selection of music was of a popular kind and 
met with much approval. ‘The Minstrel Boy,” 
Auber’s ‘‘ When time hath bereft thee,” Balfe’s “I 
dwelt in marble halls,” Hatton’s ‘‘ Good-bye, sweet- 
heart,” and other songs well suited for a ballad 
concert were listened to with delight, and were 
boisterously applauded. Mr. Ralph Percy’s sing- 
ing of Sullivan’s “ Once again,” and the “ Death 
of Nelson” also met with due appreciation. 

M. Delaborde gave a pianoforte performance on 
Thursday last at the Hanover Square Rooms, which 
was exceedingly well attended. The pedal piano- 
forte had a fair share of the music given. 








THEATRES. 

The close of the winter season at the Globe was 
signalised on Saturday by a speech from the manager, 
Mr. Montague, whose benefit it was. A large 
audience honoured the occasion, which was further 
patronised by the Duke of Edinburgh. The benefit 
extended over two evenings—Friday and Saturday, 
and Mr. Byron’s comedy of ‘* Partners for Life” was 
revived with all efficiency—Mr. Montague taking his 
former part of Tom Gilroy, Miss Carlotta Addison, that 
of Fanny Smith; Miss Larkin the mature Priscilla, 
and Mr. Compton the butler, Muggins. Inthe ‘‘Critic” 
Mr. Montague played Puff, Mr. Compton the Don, and 
Miss Carlotta Addison Tilburina. Sheridan’s extra- 
vaganza was thus sustained in sprightly and amusing 
fashion. In addressing the audience, Mr. Montague, 
after alluding to the dismal auguries of his friends 
when he first decided on taking the theatre, went on 
to say :—‘ My first season has lasted 202 nights, 
and the result is, I am proud to say, profit, due 
entirely to the most efficient and willing support of 
my excellent company, and the attractive qualities 
of my two principal pieces, which have seen me 
successfully to the close of my first season. Next 
October I re-open with the company to some extent 
increased, Miss Rose Massey, of the Haymarket and 
Covent Garden, being among my fresh engagements 
and I believe it will be generally accepted as an 
earnest of the sort of dramatic food I intend to 
present to your appreciative palates, when I 
announce that my opening play will be a revival of Mr. 
Byron’s admirable and universally-admired comedy, 
‘ Cyril’s Success.’ That will be followed by an original 
comedy, by a new author ; and then will be produced 
an original comedy by the author of ‘ Partners for 
Life.’ With regard to the other portions of my 
entertainments, I have entered into arrangements 
with the most popular farce-writers to supply me 
with interludes and afterpieces similar to those 
which you have received so cordially throughout the 
season. During our country tour my theatre will be 
occupied by the company of the Folies Dramatiques. 
It will not, I hope, be thought presuming or 
egotistical if, before concluding these few imperfect 
remarks, I publicly acknowledge, with a deep sense 
of the honour bestowed, the great and continued 
patronage of the Royal Family. With such an 
incentive, and with so warm and hearty a support 
as I have received from you, ladies and gentlemen, 
I look back upon the past with pride, and to the 
future with hope; and be assured that no effort on 
my part, or on that of my brother and sister artists, 
shall be fouhd wanting in the endeavour to provide 
you with what, in my opening address, I described 
as a ‘sound and wholesome entertainment.’” 
These remarks were loudly and _ repeatedly 
applauded. 

The Globe is now in possession of the company of 
the Folies Dramatiques, who have come over from 
Paris with ‘‘ Chilpéric.” M. Luce plays the King of 
Soissons, MM. Vavasour and Melher are very funny; 
Malle. d’Antigny is Fredégonde, the awful woman of 
history whose character is so lightly touched in the 
burlesque; and Mdlle. Paola Marié acts the 
Spanish bride, Galsuinthe, martyred by Fredé- 
gonde and by M. Hervé. The operetta is briskly 
sung and acted: there is no need to criticise the 
details. 


_ “Arrah-na-Pogue " has been revived at the Gaiety, 

and now meets a hearty reception nightly, the author 
and his fascinating wife resuming their old réles, in 
which they are inimitable. Nothing more pathetic 
is in Mrs. Boucicault’s category than the situation 
at the end of the first act. The cast has undergone 
some changes since it ran its long career at the 
Princess’s. Mr. Shiel Barry is now Michael Feeny, 
in place of Dominick Murray; Mr. W. Rignold plays 
Mr. John Brougham’s part, The O’Grady ; for Mr. 
Henry Vandenhoff we have now a young actor who 
promises creditably in the part of Beamish M’Caul ; 
and Miss Farren replaces Miss M. Oliver as Fariny 
Power. The acting is generally satisfactory, and 
the play maintains a hold on the audience consistent 
with its strong dramatic interest and sparkling 
dialogue. 
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ENTERTAINMENTS. and on the wrists half covering the hands were 


white net mittens. On the head was the gay Welsh 
cap, and this was surmounted by a low-crowned 
Welsh hat, ornamented with a leek made in white 
silver lace and green ribbon. Her appearance was 
hailed most rapturously, and one fellow more im- 
pulsive than the rest called out, “Oh! Cariad, 
Cariad, Fach.” The prize harp which she won was 
half hidden with ribbons, and a victor’s wreath was 
hung upon it. One of the best Welsh harpers was 
a@ sergeant in the 23rd Welsh Fusileers, who won 
the second prize, value five guineas. The other 
prizes (with the exception of £8 for a brass band 
contest) were insignificant and unworthy a sober 
occasion. What for instance are we to think of a 
prize of two and sixpence for the best extempore 
address, the subject given being ‘‘ Kamschatka." (?) 
We are told (and do not wonder at it) that the 
orators were nonplussed; that two of them not very 
bright looking lads, left the platform without a word, 
but the third, a blind old man, protested that he did 
not know anything about the subject. This being 
the longest, in fact the only speech, the prize was 
awarded to him. Such proceedings have a strong 
smack of burlesque and tend more than anything 
else to bring Eisteddfodau into contempt. 

Mr. Brinley Richards, whose office it was to 
adjudicate on the competitions, made a capital 
speech, in which he traced succinctly the history of 
the national harp, quoting from numerous author- 
ities native and foreign. The ancient Welsh, he 
said, had three kinds of harps, one made of leather 
and gtrung with wire. This was described by the 
bard, Davydd ab Gwylym, as ‘“‘a very discordant 
instrument.” Another was called ‘‘ Isgywer,” from 
the name of the key in which it was tuned, and was 
so small that it could be played on horseback. 
Then there was a third kind, strung with hair, and 
continued in use until the fifteenth century- 
The triple-string harp was introduced about the 
fourteenth century, and has ever since been 
regarded as the national instrument of Wales. 
This instrument was used in churches. 
The last account of a harp in a place of worship is 
one which mentions the playing of Evan Mailen, 
who was harper to Queen Anne, in the choir of 
Westminster Abbey, in the year 1706. The poets 
of old when speaking of the harp, used to say, ‘ that 
the language of the soul is on its strings,” and that 
its sounds produced a wonderful effect upon the 
mind by rousing it to deede of heroism; but 
some of our ancient harpers could produce effects of 
& very opposite kind—effects which are not very 
characteristic of modern instruments, though some- 
times maliciously attributed to a certain kind of 
oratory. In other words,—the harpers of old could 
send a man to sleep !—for in one of the ancient 
laws to regulate the payments to harpers, it is 
stated: ‘If a bard desired a favour of the king, he 
was to play him one of his own compositions: if 
of a nobleman three; if of a plebeian, till he 
sent him to sleep!” The impression which the 
skill of Powell produced upon the mind of Handel, 
is matter of history. Sir John Hawkins, in his 
work on music, relates ‘‘that Powell drew such 
wondrous tone from his harp, that Handel, not 
only introduced him in his oratorios, but wrote 
music expressly for his instrument.” Among 
others, a concerto, and this very work was revived 
and played on the triple harp with orchestral 
accompaniments in presence of some members of 
the Royal Family, at a concert of Welsh music at 
Lady Llanover'’s residence, in London, two years 
ago. The skill of Welshmen has not been limited 
to their own national instrument, for some have 
become very accomplished performers on the 
English or pedal harp, and one of them, Mr. John 
Thomas, has recently been appointed harpist to the 
Queen, and he is, I believe, the only Welshman who 
has received that honour since the time of Queen 
Anne. In a subsequent address Mr. Richards 
remarked that the use of the triple-harp ought to be 
universally encouraged, principally because of its 
historical interest, but also because of its sweet 
music. The English never had such an instru- 





A new entertainment has been added to the 
Polytechnic program entitled “‘ A Musical Ramble , 
or, Half Minutes with the Best Singers.’’ the 
words and songs of which have been written by 
Mr. R. Reece. The entertainer is Mr. Valentine 
Hayes, whose lecture on styles of singing is chiefly 
designed to introduce imitations of well-known 
vocalists. Among others, Mr. Hayes favours his 
audience with imitations of Herr Formes, Mr. 
John Parry, and Mr. Santley; but he also gives 
some humorous sketches of the difficulties of 
private musical soirées and the peculiarities of 
amateur performers. In the end, he appears 
attired as the late Signor Lablache in one of his 
favourite characters, and sings an amusing parody 
in mock Italian, in which the manner of that 
famous singer is mimicked. Mr. Hayes has a 
well-trained voice, and his power of imitation is 
considerable. The entertainment, which occupies 
little more than half an hour, was well received. 








THE LLANDOVERY FESTIVAL. 


— 


What is known in South Wales as the Vicar 
Prichard Festival was celebrated last week at 
Llandovery. Vicar Prichard was in his day a 
national poet and divine, and his Canwyll of 
Cymry, ‘‘The Welshman’s Candle,” is as widely 
known to and approved by native readers as are the 
hymns of Watts and Wesley in England. The lyric 
ability and the personal gentleness of the good old 
clergyman have survived for two centuries, though 
his grave, albeit somewhere in Llandovery church- 
yard, is unknown. The festival was held in a 
wooden pavilion and was capable of accommodating 
$500 persons. About the neighbourhood of the 
platform were arranged a series of flags and other 
decorations, bearing ancient Welsh mottoes and 
devices. The president was Mr. Edward Jones, of 
Velindre. Six harpers, amongst whom was the 
celebrated Gruffydd, Lady Lianover'’s harpist, 
opened the proceedings by playing on the triple- 
stringed harp of Wales the favourite old melody, 
‘March of the Men of Harlech.” The chief prizes 
(without which these Welsh festivals would lose 
their distinctive character) were £20 for the best 
singing of Handel’s choruses “Lift up your heads” 
and the ‘‘ Hallelujah,” and £10 for the best per- 
formance on the triple harp. The choral singing 
was really good, especially when it is remembered 
that the singers were working-men, many of them 
having come long distances to attend—one of them 
from North Wales, another from the other end of 
Pembrokeshire. Six choirs competed. A little 
unpleasantness arose in respect to the singing of the 
Lianidloes party. They had brought down a 
harmonium, and wanted to be accompanied by it, 
but against this the audience and the other choirs 
entered a sturdy protest; and Mr. Brinley Richards, 
who was adjudicator, having stated that if it was 
played it would influence him in making his 
decision, the obnoxious instrument was re- 
moved from the platform amidst hearty cheers 
from the audience, but loud complaints from the 
choir who protested that they had never sung with- 
out it and were therefore under a disadvantage. It 
turned out however, that they could sing very well 
without it, and so good was their performance of 
both choruses, that they were warmly applauded by 
the very persons who had just before hooted at and 
jeered them. The twenty pounds was awarded to 
the Morriston choir. In the harp contest four 
competitors appeared, and the winner was Miss 
Susannah Griffiths, otherwise known as Fronfraith 
Fach, the daughter of the harper Gruffyd. Fron- 
fraith Fach, who was invested by Mrs. Rees, of 
Tonn, was dressed in the ancient costume of North 
Wales. She wore a dress of dark coloured Welsh 
flannel relieved with a red stripe; and a body and 
short overskirt of the same material but bearing a 
lighter and prettier pattern. The body was cut low, 


the bosom being covered with a white handkerchief; |ment. It was formerly found in every gentle- 
the sleeves were cut short leaying the arms bare, | man’s house in Wales. He did not attribute the 


decline of the Welsh harp to the influence of the 
English pedal harp, because when the pedal harp 
was popular in England, the triple-stringed harp 
was popular in Wales. He attributed the decline 
of the triple-stringed harp to the fact that at 
all national gatherings it had been omitted or 
neglected. He felt confident that if as much en- 
couragement were given to it at all future meetings 
as had been given to it to-day we should soon see 
the Welsh harp restored to its legitimate position in 
the homes of Wales. 

The enjoyment of the meeting was dashed by an 
incessant downpour of rain. As usual the pavilion 
had been erected in sublime disregard of the chances 
of wet, and the rain soaked through. The building 
was crowded, especially at night, when a good con- 
cert brought a long day's work toa close. Miss 
Edmonds sang two songs; Mr. Brinley Richards 
and Gruffydd of Llanover played charming com- 
positions on the piano and harp; Mr. C. Videon 
Harding, of Carmarthen, made a decided hit of his 
skilful singing of ‘ Anita,” accompanied by the 
composer, Mr. Brinley Richards; and Mr. Roberts 
highly delighted the audience by his penillion. One 
of the most successful pieces of the night was 
“ Autumn Winds,” a song of Root’s, arranged for 
voice accompaniments, and sung by Miss Agnes 
Evans. 





EXHIBITION OF ANCIENT INSTRU: 
MENTS. 





The exhibition of Ancient Musical Instruments 
now open at South Kensington is interesting from 
all points of view. It is a loan exhibition, well 
arranged and admirably catalogued, in eight distinct 
classes, and comprising about 600 instruments, No 
better opportunity could be afforded of seeing the 
musical instruments of which we have often heard 
and read than this excellent collection. The 
dulcimer, sackbut, and harp which summoned the 
subjects of Nebuchadnezzar to the plains of Dura, 
are here faithfully represented. The sweet cither, 
the spinet of a bygone age, and the venerable worm- 
eaten harps heard in the times of the Stuarts in 
Wales or Ireland. The Marquis of Kildare’s harp 
will attract attention with its metal strings and black 
ancient frame. ‘To such a harp,” writes Mr. 
Charles Reade, ‘‘ Carolan, the last great improvising 
Irish harper, sang his traditionary melodies that 
lived by ear and now are dead, alas! One comfort : 
as the devil escaped being put in a pie by shunning 
Cornwall, so those divine melodies—some gay, some 
sad—have died and gone to heaven, and so escaped 
the defilement and degradation of being hashed and 
smashed into quadrilles by Jullien and his followers, 
and played in false time and utter defiance of their 
dominant settlement.” There is a virginal, once 
owned by Queen Elizabeth. There are several of the 
maiden Queen’s virginals preserved in England. One 
is to be found at Helmingham Hall, Suffolk, and Lord 
Lytton has another, the Rev. Mr. Sperling, of 
Kensington, has a third. The specimen in the 
Exhibition was purchased at Lord Spencer Chiches- 
ter’s sale, twelve years ago. One of Handel's harpsi- 
chords is also shown. 

In foreign curiosities we have the rude violin of 
the Nubian, the quaint stringed instruments of 
Japan and China, and drums and horns from all 
parts of the world. A neatly polished skull is made 
into the butt-end of a West African harp. There 
are a nose flute from sunny Otaheite, and a really 
handsome nose trumpet from New Zealand, a tiny 
flute made of the tibia of a monkey by the Xebaroe 
Indians, tom-toms and reed instruments of the 
most primitive kind. Hyder Ali's characteristic 
gift to his young son Tippoo also finds a place here. 
It was taken, as will be remembered, at the siege of 
Seringapatam, and represents—life-size—an English 
officer groaning under the claws of a tiger. The han- 
dle which works the toy sticks out of the beast’s fore- 
quarter. The officer groans out of a brass pipe, which 
decidedly detracts from the beauty of his mouth. 
There are other extraordinary contrivances, such as 
nailviolins, ‘‘ balalaikas,” ‘‘ halbmonds,” and what 
not, with strange Oriental contrivances, from sweet- 
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toned ‘‘ guttars,” made of sandal-wood and ivory, 
to the rude gourd, spotted with scarlet and black 
abrus-seeds, upon which the Hindoo juggler blows, 
to tempt the cobra from his hole. Apropos of 
cobras, the old-fashioned serpent—an instrument 
still used in remote village choirs—is also shown. 
The outlandish collection includes the war-drum of 
the King of Ashanti with two human jawbones sus- 
pended from the sides, and an instrument most 
accurately described in the catalogue as ‘ very 
peculiar.” It was made from the head of the Duke 
of Schomberg’s horse, killed at the battle of the 
Boyne. 

But the real treasures of the collection are the 
stringed instruments, beginning with a giant double 
bass, to play which you must stand on a table, and 
including the various forms through which the 
violin passed, until it attained perfection in the 
matchless products of Cremona, Andreas Amati, 


Jerome and Antonius Amati, Nicolas, Jerome's son, | pe 


are here, represented in company of about a couple 
of hundred old specimens of violins, violas, vio- 
loncelli and basses, including several beautiful 
Stradivariuses, The Duke of Cambridge exhibits 
one, purchased by the late Duke from Count Platen, 
who bought it from the maker himself. The Duke 
of Edinburgh has a violin by Guarnerius, a present 
from the late Baron Goldschmidt, a small violin by 
Jacobus Stainer, anda viola said to have belonged 
to Handel. The Queen’s Amati was reduced from 
a viol, Lord Warwick lends an English 
boxwood violin, dated 1578. It is carved with 
woodland scenes, and is said to have been given 
by Queen Elizabeth to her fayourite Leicester. 
To the Royal Family the exhibition owes many 
valuable contributions, The Queen has sent to 
South Kensington forty-four curious instruments 
from Windsor Castle; a harpsichord from Kew 
Palace; @ small square pianaforte, a grand piano, 
@ beautifully-painted viola (one of Amati’s best), a 
basso di camera, four of George the Third’s silver 
state trumpets, a couple of German bugle-horns, a 
German bell-instrument (called the Halbmond), 
and some old drums from Hampton Court. The 
Duke of Edinburgh has contributed some violins, 
and the Secretary of State for Indig an assortment 
of Indian instruments, 

With reference to the extinct stringed instruments 
Mr, Charles Reade communicates his views to the 
Pall Mall Gazette, “It seems at first sight 
strange,” he writes, ‘' that so many stringed instru- 

_ments should have been invented in modern 
Europe, and framed with so much skill and taste, 
only to die away, when so poor a thing as the guitar 
survives. They were not killed, as some people 
fancy, by our four-stringed instruments, for they ran 
parallel with these for centuries. Some of them no 
doubt deserved to die; the mandolins, and little 
citterns, for not making noise enough in such a 
world as this, and the lute and viola di Bardone for 
being always out of tune, I read that a contem- 
porary of Handel said, ‘If a lutenist lives to eighty 
he must have been sixty years tuning;’ and another, 
writing to lutenists, gave them this warning, ‘ You 
shall do well ever when you lay it by to put 
it into a bed that is constantly used.’ So man- 
kind rose against these invalid instruments and 
put them to bed once for gll. But I hope that 
true lovers of music, both male and female, will 
inspect the harpsichord, the viola d'amore, and the 
viola da gamba with candid eyes, and give them a 
trial. Put these two last at their lowest, they must 
be superior to the guitar, since they have more tone, 
and arpeggios can be played on them with the hand 
and suddenly the chords swept with the bow—a 
rare musical effect for any single instrument to 
produce. The larger viola of the two could also be 
fitted with the sympathetic wire strings ; the finger- 
boards of both could be fretted, and I apprehend 
the bridge of each could be arched a little, Ladies 
could play the viola d’amore gracefully. Indeed a 
Mrs. Ottey played the viola da gamba publicly in 1720, 
and a Miss Ford in 1761; teste yiro doctissimo 
Carolo Engel. Meyerbeer thought well of the viola 
d'amore, for he wrote a part for it in ‘ Les Huguenots.’ 
The late Prince Consort had music of the sixteenth 
century performed on yarious qncient instruments 


such as now are on show. On that occasion a viola 
da gamba—that figures in this very exhibition-—was 
played by Mr. latton—who, I hope, is alive to play 
it again—and was much admired, The deceased 
Prince had many ideas before his age, and I think 
your readers will appreciate what he did for music 
in 1845, when in 1872 they have examined this 
noble collection with the attention it deserves,” 





THE BOSTON JUBILEE AND BOTH 
HOUSES OF PARLIAMENT. 





In the House of Lords on Monday, the Marquis 
of Hertford rose to put a question to the noble 
marquis opposite, the Under Secretary of State for 
the War Department (the Marquis of Lansdowne). 
As the circumstance to which the question related 
admitted of no delay, he had not been able to give 
the usual notice of the question, but he had written 
that morning to the noble marquis, so that he might 
in a position to inform their lordships what he 
intended to do, Their lordships were probably 
aware that there were seven battalions of Guards, of 
which four were stationed in London. There were 
three bands, and he was given to understand that 
the adjutant general had received orders from the 
War Office to cause one of the bands to proceed to 
Liverpool to-morrow, in order to embark next 
morning for the United States. The adjutant 
general thereupon wrote to the officer commanding 
the home district, his Serene Highness Prince 
Edward of Saxe Weimar, and desired him to send a 
band of the Grenadier Guards immediately to 
Liverpool. The order had been accordingly given, 
and the band was to proceed from Liverpool to 
Boston, to take part in what was called the 
‘* World’s Peace Jubilee and International Musical 
Festival.” (Laughter.) He was further informed that 
an officer had been ordered to go out in the same 
ship to take charge of this band. He only hoped 
that this officer was one of great experience, tact, 
and judgment, (hear, hear), for he could not conceive 
@ more delicate and disagreeable office than that 
which that officer had to perform. (Hear, hear.) He 
was also in a position to state that the bandmaster 
of the Grenadier Guards, Mr. Godfrey, had actually 
received £1000 for the purpose of paying his passage 
out and that of the officers and men. Mr. Godfrey 
was also to receive at the rate of £600 per week, and 
each bandsman would receive £40 when he came 
back, He was also told—but of this he had no 
means of judging—that, the band not being complete, 
some civiligns were to be dressed in the clothing of 
her Majesty's band. (Laughter.) Now, what power 
would the unfortunate officer have over this band ? 
(Cheers.) This was one of the most singular and 
imprudent measures which ever were undertaken. 
And the order was given from the War Office—at 
least he believed so—without the previous sanction 
of her Majesty, or of the field marshal commanding 
in chief, or of the colonel commanding the regiment. 
He granted that the information on which he based 
that belief was obtained subsequently, but his 

ition was that such an order never ought to 

ve been given by a civilian without the previous 
sanction of her Majesty. (Hear, hear.) Most heartily 
did he for one regret that such an order had been 
given. If a civilian could order out one of her 
Majesty’s bands, equally well might he send out one 
of the battalions of the Guards without any reference 
to the Queen’s pleasure. He would not make any 
allusion to the instruments being the property of 
the officers, because some charge had been made at 
the time of the Crimean War with which he was not 
exactly acquainted; but his impression was that 
before that time they belonged to the officers, The 
colonel, he believed, paid £150 or £200 a year, and 
the officers supplemented that sum to a certain 
extent both for the purpose of providing instru- 
ments and band's clothing. That was a strong 
reason why the Secretary of War should have con- 
sulted the officers of the regiment through their 
colonel before giving the order. (Hear, hear.) The 
officers of the Guards were very much averse to the 
proceeding, and he believed it would give them 
the greatest satisfaction if it were eountermanded. 
This money, which was to be paid to the band, 
could not be paid by the United States government, 
Very Jikely the request came at the instance of some 
advertiser—some Barnum—who would have the 
pleasure of showing off her Majesty’s Guards by 
paying them out of his own pocket, at so much per 
head. He coneluded by asking if it was true that 
such an order had been issued by the Secre of 
State for War, before her Majesty’s sanction had 
been received, or without the consent of the field 
marshal commanding in chief or that of the colonel 
of the regiment. 

The Marquis of Lansdowne replied that if the 
statement with which the noble marquis had pre- 





faced his question had been correct in al] its 


details, no one could join him more heartily than he 
did in his view. But he had to give an emphatic 
denial to one or two of the statements he had made. 
It was quite true, in consequence of a request made 
through the Foreign Office by the secretary of the 
American legation in London, that permission was 
given to some persons who were conducting the 
International Musical Festival to engage the band of 
the Grenadier Guards for the purpose of their 
taking part in that festival. The correspondence 
took place in September last year, but before any 
order whatever was given the consent of her 
Majesty was obtained. (Hear, hear.) The noble 
marquis was in error in supposing that any civilian 
would be authorised to wear her Majesty’s uniform 
on that occasion. With regard to the departure of 
the band, it would take place the day after to- 
morrow, and the band would be in charge of one of 
the officers of the regiment. (Hear, hear). 

The Duke of Richmond held that this was one of 
the most unsatisfactory statements he had ever 
heard. (Cheers). He understood the noble marquis 
(the Marquis of Lansdowne) to say on the applica- 
tion of the secretary of the American legation in 
London some persons were permitted to engage the 
band to go to America. To “engage,” that was his 
word; and that meant that leave had been given to 
American speculators, who were desirous of getting 
up a “ World’s Peace Jubilee and International 
Musical Festival,” to enter into engagements with 
tbe band of one of her Majesty's household regi- 
ments. (After a pause, to give the noble marquis 
an opportunity of correcting him, his Grace con- 
tinued:) The noble marquis did not deny that, 
and therefore it would be assumed to be the case. 
He wished to know whether persons had come from 
the United States of America wishing to enter into 
an arrangement with, and to engage the services of, 
the band, and were permitted to do so before the 
sanction of her Majesty was obtained. He took it 
from the statement of the noble marquis that it 
was so, and he ventured to say that a more irregular 
proceeding never took place, and that a more irre- 
gular proceeding never was sanctioned by the 
Secretary of State for War. The most essential 
part of the question had been left untouched, and 
that was how discipline was to be maintained when 
the band went to America; because bandsmen were 
liable, like other people, to indulge in intoxicating 
liquors. Had the officer any instructions given to 
him to whom was he to apply when he went to 
America, under whose orders was he to place him- 
self? He (the noble duke) hoped not under the 
orders of the person getting up this ‘‘ World’s Peace 
Jubilee and International Musical Festival.” If so, 
it was very derogatory for an officer of Her Majesty’s 
army to be employed in connection with a musical 
troupe. 

Earl Granville defended the order, stating that 
he himself, as a speculator, had, along with other 
speculators, sometimes applied for and obtained the 
services of bands from other foreign governments, 
and he had never found that proceeding other than 
productive of good feeling. Besides, it was not only 
the Guards’ band which was going over; but 
Austria, Russia—in fact, three or four continental 

overnments—were sending bands to the United 
tates. On one occasion the band of the 73rd 
Regiment had gone to America, and had been most 
cordially received there, and not a single instance 
of misconduct had been recorded. He hoped their 
lordships would not show any grudging feeling in 
connection with this matter. 

Lord De Ros had no ill-will against America, but 
how was discipline to be maintained? Suppose a 
bandsman were to knock down a non-commissioned 
officer, what was to be done? Was the officer in 
command to ask the American Government to 
imprison or flog the offender? Besides, some great 
ceremonial might occur while the band was away, 
and in that case was somebody to come forward 
like a stage manager and apologise for its absence ? 

After a few words in reply from the Marquis of 
Lansdowne the subject dropped. 

On the same day in the House of Commons the 
Earl of Yarmouth asked the Secretary of State for 
War, first, whether the band of the Grenadier 
Guards had been ordered to proceed to-morrow to 
Liverpool for the purpose of embarking for the 
United States on duty; and, if so, whether the 
order was given by the Secretary of State for War 
before the sanction of her Majesty, or that of the 
Field Marshal Commanding-in-Chief, or that of 
the lientenant-colonel of the regiment had been 
obtained ; second, whether it is true that the band- 
master has received, or was to receive, a large sum 
of money, and that every bandsman was to receive 


extra payment for this duty; and, if so, from whom? 
third, whether it is true that some civilians have 
been 


rmitted to wear her Majesty’s uniform, and 
go with: the band as bandsmen of the regiment. 


Mr. Cardwell said it was true that, in consequence 
of a request made through the Foreign Secretary by 





the Seoretary of the United States Legation in Lon- 
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don, permission was given to those who were 
conducting an international musical feast jubilee in 
Boston to engage the band of the Grenadier Guards 
to take part in the festival. The arrangements 
had been carried out under the direction of a general 
in the army and under the sanction of her Majesty 
and the Commander-in-chief. He believed the 
conductors of the festival would give extra payment 
to the band, but no permission had been given to 
any civilian to wear her Majesty’s uniform. 

The Earl of Yarmouth said he should call the 
attention of the House to the question. (Laughter.) 





Art Copics in our Contemporaries. 


STARRING EXPEDITION OF THE GRENADIER BAND. 

The Pall Mall Gazette cannot help thinking that 
Lord Hertford’s indignation at the starring ex- 
pedition of the band of the Grenadier Guards was 
perfectly justifiable, and that the replies of Lord 
Lansdowne and Lord Granville were very unsatis- 
factory. The military bands of three or four 
great continental nations have, we are told, visited 
this country, but this fact does not prove that the 
act was dignified, nor are we in the habit of 
following any other than our own precedents. 
Indeed, some strange and undesirable results 
would ensue if we did; for the Gazette has some 
sort of idea that not a bundred years ago the 
petty princes of Germany used to hire out not 
merely bands but battalions, brigades, even 
divisions of fighting men, The visit of the band 
of the Grenadier Guards to America on the en- 
gagement of a private speculator is a decidedly 
undignified proceeding, and to send an officer in 
military charge of the party is to commit a grave 
breach of military etiquette and propriety. Lord 
Granville laid stress on the fact that everybody's 
consent had been asked, but he said nothing about 
the real employers and paymasters of the band, 
the officers of the regiment. 

The Daily News regards the departure of these 
accomplished and popular musicians as a decided 
loss to many private parties and public festivals 
at the height of the season; but would scarcely 
have supposed that it was an “ unheard of out- 
rage,” against which “the voice of indignation” 
should be raised, or even one of the most 
‘irregular proceedings” that ever received the 
sanction of a Secretary of State. The News had 
ignorantly imagined that the Grenadier Band 
wag in the habit of performing all over the 
country, wherever its services were required and 
adequately paid for; and the difference between 
playing at Boston, in America, or at a distance 
of five hundred miles from headquarters, would 
seem to be one of distance rather than of principle. 
4s to accepting an engagement in a foreign 
country, it is difficult to understand why our 
military authorities should be more squeamish 
than those of France, Germany, and Russia, not 
to mention Belgium, which, as a neutral State, 
might be more indulgent on such a point of dis- 
cipline than a great mili Power. Asa matter 
of fact, itis known that the Guards’ Bands are 
constantly in the habit of performing for private 
speculators sometimes in uniform and sometimes 
in plain clothes, and sometimes in fancy costume, 
as at the Opera. They perform at public gar- 
dens, at cattle and flower shows, at regattas, at 
public dinners, and at public bails. The wonder 
is how and when, at this season of the year, they 
can find time to perform regimental duty. Their 
discipline on duty is as strict as that of the rest 
of the regiment, no doubt, but apparently they 
are very seldom on duty; and if they turn an 
honest shilling at the expense of speculators at 
home, the crime of permitting them to do asmuch 
for the World’s Peace Jubilee at Boston seems 
hardly to deserve all the terrible hubbub which 
Lord Hertford, the Duke of Richmond, and 
Lord Yarmouth raised about this ‘‘ outrage” on 
Monday evening. 





RusrinstE1n.—At the performance of Mendels- 
sohn’s Trio in C minor, 1859, he desired that 
Erard’s grand concert piano should be closed. “I 
cannot repress my feelings,” said he, ‘‘and it ig 
necessary that the other instruments have their due 
share in the general effect.” I often wish that other 
pianists in elaborated concerted music would follow 
this example. When the illustrious triad of Vienna, 
Haydn, Mozart, and Beethoven, produced their 
pianoforte works, the tone of the pianoforte was not 
above one third the power of modern grand concert 
instruments of London, I can vouch for this fact 
from having, more than once, ed on Mozart's 
pianoforte in the Mozartian ion of relics in 
Balzburg.—Ella’s Program. 
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REVIEWS. 


Is it True? Tales Curious and Wonderful. Col- 
lected by the Author of “John Halifax, Gentle- 
man.”’ London: Sampson, Low, Marston and 
Co. 1872. 

Almost all folk-lore betrays a common origin. 
Here is a collection of interesting old legends, the 
details of which will come fresh to most readers, 
but the outlines of which suggest reminiscences. 
Miss Muloch has performed her task in faithful 
manner: she has written none herself, but she has 
revised them all, and they are told in well-chosen 
language, with the threads of humour and senti- 
ment clearly indicated. To read them without 
amusement is scarcely possible, and yet most of 
them have a smack of something familiar. For 
example, ‘ Eryphina’s Child” is the story of Blue- 
beard with local variations. It is common, Miss 
Muloch tells us, to Brittany and Cornwall—the 
venue of many nursery stories, including Jack the 
Giant Killer. Most of our nursery lore, though 
Eastern in its genesis, has a Celtic habitation. 
The tale of the “Castle in the Lough” is an 
Hibernian version of the Sleeping Beauty in the 
Wood, with a dash of Msop’s fable of the man 
who married his pet cat. But it is so prettily told, 
that it well bears recapitulation. We have first 
pretty Eileen, the daughter of the chief of the 
castle, sought in vain by many lovers, but wooed 
and won by a handsome knight from a far country. 
Eileen was very fond of this knight, though he had 
curious ways which at first perplexed and then an- 
noyed her. For instance, it was a curious fact that 
he never could bear the sight of a dog, and if ever 
one came near him (and as there were a good many 
dogs about the castle it was quite impossible to keep 
them from coming near him now and then) he would 
set his teeth, and rise slowly from his seat, and begin 
to make a low hissing noise, craning his neck for- 
ward and swelling and rounding his back in such an 
extraordinary way that the first time Eileen saw 
him doing it she thought he was going to have a fit, 
and was quite alarmed. ‘‘Oh, dear, I—I’m afraid 
you're ill?’’ she exclaimed, getting upon her feet 
and feeling very uneasy. ‘‘ No, no, it’s only—it’s 
only—the dog,” gasped the knight, gripping his seat 
with both his hands, as if he needed the greatest 
effort to keep himself still. ‘‘ Hiss—s—s—s! I’ve 
such a terrible dislike to dogs. It’s in my family,” 
said the poor young man, and he could not recover 
his composure at all till the little animal that had 
disturbed him was carried away. Then he had such 
a strange fashion of amusing himself in his own 
room where he slept. It was a spacious room, hung 
all around with arras: and often, after all the 
household had gone to bed, those who slept nearest 
the knight were awakened by the noise he made in 
running up and down and here and there; scudding 
about over the floor, and even, as far as could be 
guessed by the sounds, clambering up the walls, just as 
though, instead of being a gracious, high-bred young 
gentleman, he had been the veriest tom-boy. Then 
the birds used to affect him in a most unaccountable 
manner, making his jaws quiver and his hands 
clutch, so that he would lose the thread of his 
discourse with Eileen if she were talking to him. 
‘It is because I enjoy hearing them so much,” he 
said once; and of course when he said so Eileen 
could only believe him; yet she could not help 
wishing he would show his pleasure in some other 
way than this curious one of setting his teeth and 
rolling his eyes. Hileen however was very fondof him, 
and the marriage day was fixed. But the day before 
the wedding as Eileen was exhibiting her presents 
to her betrothed, she noticed him staring fixedly at 
one corner of the apartment, with his lips working 
in the oddest fashion—twitching this way and that, 
and parting and showing his teeth, while he was 
clawing with his hands the chair on which he sat. 
‘* Dear me,’’ said Eileen, rather pettishly ; ‘‘ what is 
the matter with you?” and she turned to look in 
the corner which the knight was eying. ‘ Why, 
there's nothing but a mouse,” she said, con- 
temptuously, when she had looked and listened for 


a@ moment, and heard only a little faint scratching ] 


behind the tapestry. ‘No, no, I believe not; oh, 
no, nothing but a mouse,” replied the knight 








hurriedly. ‘And I am sure a mouse is a most 
harmless thing,” said Eileen. “Harmless! oh, 
delicious !’’ replied the knight, with so much 
unction that Eileen, in her turn, opened her eyes 
and stared. ‘I mean a—a most interesting 
animal!” he said. “I have always felt, with regard 
to mice——’”’ But just at this instant the mouse 
poked out his little head from beneath the tapestry, 
and the knight leapt to his feet as if he were shot. 
There was a skirr—a rush—the knight flashed 
past Eileen, and the next instant she was 
alone with a great black eat who had a mouse 
between his teeth. Naturally Eileen cried off from 
the engagement though the black cat tried to assure 
her that the transformation was a mere accident: 
As Eileen persisted in her refusal the cat informed 
her that he was a powerful magician, and therewith 
he sank the whole castle and its inmates into the 
waters of the lough, where Eileen and her family 
and retainers slumbered for three centuries. As time 
passed a youth named Dermot (the Prince of the 
Sleeping Beauty legend) heard of the tradition and 
resolved to free Eileen; so going to the margin of 
the lough he challenged the cat-magician to come 
up and fight. Finding that of no use, he next 
vainly sought to tempt him with half a dozen nice 
mice and fat rats ; but not even these could lure the 
wicked cat to the surface. Then Dermot’s nurse 
advised him to take a fat sucking pig and roast it by 
the lough; of which when the cat smelt the de- 
licious odour, up he came, and Dermot shot him 
with his bow. And then the brave youth cried to 
Eileen, and the enchanted castle rose slowly from 
the waters of the lough—rose higher and higher, 
until it stood perfect on the waters like a ship, 
and then drifted to shore, where it fixed its founda- 
tions firmly as in the old time. 

It was a lovely summer day, and all the landscape 
round him was bathed in sunlight. The radiance 
shone all over the grey castle walls, and made each 
leaf on every tree a golden glory. It shone on bright 
flowers blooming in the castle garden; it shone on 
human figures that began toliveand move. Breath- 
less and motionless, Dermot watched them. He was 
not close to them, but near enough to see them in 
their strange, quaint dresses, passing to and fro like 
figures that had started from some painted picture 
of a bygone age. The place grew fullof them; they 
poured out from the castle gates; they gathered 
into groups; they spread themselves abroad ; they 
streamed out from the castle right and left. Did 
they know that they had been asleep? Apparently 
not, for each man went on with his natural occupation, 
as if he had but paused over it a moment to take 
breath. A hum of voices filled the air; Dermot 
heard strange accents almost like those of an un- 
known tongue, mingled with the sound of laughter. 
Three hundred years had passed away, and yet they 
did not seem to know it. Busily they went about 
their sports or labours, as calmly and unconsciously 
as if they never had been interrupted for an hour, 

When Eileen came again to life she married of 
course the adventurous youth, and they lived 
happily until their death. And the lough still 
remains in the county of Donegal, though the castle 
has gone to ruin long ago. Other stories there are 
as fancifully told, and worthy of commendation not 
only to youthful appetites, but to the bigger children 
who (judging from the sale of similar works) read 
nursery lore with no less avidity. 








Toe Girt or THE PeRiop at THE PrANo.—A 
friend of ours gives us this vivid description of the 
manner in which a girl of the period makeg ready to 
play, and plays her grand piano: ‘It was qa young 
woman, with as many white muslin flounces round 
her as the planet Saturn has rings, She gave the 
music-stool a twirl or two, and fluffed on to it like a 
whirl of soap-suds in a hand-basin. Then she 
pushed up her cuffs as if she was going to fight for 
the champion’s belt. Then she worked her wrists 
and hands, to limber ’em, I suppose,-and spread out 
her fingers till they looked as though they would 
pretty much cover the key-board, from the growling 
end to the little squeaky one. Then those hands of 
hers made a jump at the keys as if they were a 
couple of tigers coming down on a flock of black and 
white sheep, and the piano gave a great howl as if 
its tail had been trod on. Dead stop—so still you 


could hear your hair growing. Then another jump, 
and another howl, as if the piano had two tails and 
you trod on both of ’em at once, and a clatter and 
scramble and string of jumps, up and down, back 
and forward, one hand over the other, like a stam- 
pede of rats and mice more than like anything I call 
music.”—New York Weekly Review. 
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*,* We cannot undertake to notice any 
Benefit Concerts which are not advertised in 
our columns. 


Che Orchestra. 


A WEEELY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


————- 


*,* It is particularly requested that all com- 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 
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Signor Mario is expected soon in London. 
The season at St. James’s Theatre will close at 
the end of July. 





“ Daddy O’Dowd” is to be Mr. Boucicault’s next 
production at the Gaiety. 





Mrs. Stirling will give a reading in Hanover 
Square the first week in July. 





We hear no more talk of ‘‘ Lohengrin” being pro- 
duced at Covent Garden this season. 





Friedrich Gersticker, the celebrated German 
novelist and tourist, has died in Brunswick. 





In a Congregation at Oxford yesterday, the degree 
of Mus. Doc. was conferred on W. T. Belcher, 


> | Queen’s, 





‘* Genevieve de Brabant” terminates this week its 
successful run at the Philharmonic Theatre, having 
served 181 nights. 





It is said that the negotiations between Mr. 
Chatterton and the proprietors of Sadler’s Wells 
have been broken off. 





A morning performance will be given at the 
Drury Lane Theatre on Wednesday, in aid of the 
funds of the Royal Dramatic College. 





The Stradiuarius violin, the gem of the Gillott 
collection recently purchased by Mr. Hart, has 
become the property of Mr. John P. Waters of New 
York. 





M. Alexandre Guilmant, from Boulogne-sur-Mer, 
now organist at the Trinity Church, Paris, has 
arrived in London, and will shortly play at the 
Albert Hall, 

His Royal Highness the Prince of Wales has com- 
municated to the Lord President and the Vice 
President of the Committee of Council on Educa- 
tion, his intention of opening the Bethnal Green 
The 
Prince will be accompanied by Her Royal Highness 
the Princess of Wales. 
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The English copyright in A. C. Gomes’s opera-ballo 
“Il Guarany,” which will probably be produced at 
Covent Garden this season, has been acquired by 
Messrs. Hutchings and Romer. 





The fourteenth season of the London Glee and 
Madrigal Union commences on Thursday next, 
under the direction of Mr. Land. The dates of the 
concerts will be found on our first page. 





The French are forming a “ Moliére Club” on an 
exclusive basis. Members must be actors or 
dramatic authors, and candidates must have one 
actor and one dramatic author to propose them. 





Gounod has ventured on very safe grounds to 
secure copyright of his choral music. No one will 
ever pirate the derangements of Mozart’s, Bishop’s, 
and Handel's music, lately sung under his direction. 





To-morrow Mr. Palgrave Simpson’s ‘ Broken 
Ties,” an adaptation from the French play “ La 
Fiammina” will be performed for the first time in 
London at the Olympic. The season will close on 
the 24th. 





“ The Undergraduate,” a four-act drama, by Mr. 
John C. Freund, will be produced at the Queen’s 
Theatre at the close of Mrs. Scott-Siddons’ engage- 
ment. The first two acts will represent college life 
at Oxford. 





Rubinstein leaves shortly for America, to receive 
four thousand pounds to play at a given number of 
concerts. The same sum was offered to Thalberg, 
at the exhibition of 1862, to play on the pianofortes 
of a London maker. 





Jaell, the famed pianist, since his return from 
Russia has been giving concerts in France to help 
to pay the Prussians out the soil of his adopted 
country. Jaell is a native of Trieste, consequently 
of Austrian-Italian origin. 





The long-intended tour of Mdlle. Titiens in 
America is at length definitely arranged. The 
prima donna will leave England early in the 
autumn, after the musical festivals, and will 
return to England at Easter, 1873. 





The third grand National Exhibition of sporting 
and other dogs was opened at the Crystal Palace on 
Tuesday, and will be continued till to-night. It is 
probably one of the largest and most complete ever 
held, and comprises nearly 1200 entries of all kinds. 





Messrs. Hutchings and Romer have had presented 
to them one of the two busts of Balfe taken in facsi- 
mile of that in the Dublin Exhibition. This bust, 
which is an excellent likeness of the deceased com- 
poser, is to be seen at their publishing house in 
Conduit Street. 





Pasdeloup is announced to appear, this month, in 
London with his orchestra. We hope that he will 
bring his complete orchestra of 100 musicians. On 
attending the opening of the Albert Hall, he sug- 
gested an orchestra, for effect in that spacious build- 
ing, of 200 musicians. 

Leopold Auer, the eminent violinist, was unable 
to assist at the Dusseldorf Festival last week, owing 
to an injury sustained by a fall from a coach in St. 
Petersburg. Report states that he is better, and 
will come to London, next week, to play at the 
three last Musical Union matinées. 





The Daily News, in its long laboured advocacy 
of Wagner’s music, is in error in saying that 
“ Lohengrin” was hissed by the Jockey Club in 
Paris. “ Tannhiiuser” was given without a success, 
nor would any opera of Wagner’s succeed in Paris 
at the Grand Opera, from the fact of dancing npt 
being an element of attraction. 





“ Gelmina” makes the eleventh opera of Prince 
Poniatowski’s which has been produced upon the 
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stage in one or other European capital. His first, 
“* Giovanni da Procéda,” was produced at Florence, 
in 1838; that work being followed by ‘Don 
Desiderio ” (1839), ‘‘ Ruy Blas” (1842), ‘‘ Bonifazio 
dei Geremei” (1844), “I Lambertazzi” (1845), 
‘* Malek-Adel” (1846), “‘ La Sposa d’Abido”’ (1846), 
‘* Esmeralda” (1847), ‘ Pierre de Médecis” (1860), 
and “ L’Aventurier”’ (1865). 

Mr. and Mrs. Alfred Wigan, whose names have 
for so long a period been honourably connected with 
the English stage, will take their final farewell of 
the public on Saturday, the 6th of July. A morning 
performance is being organised for the occasion at 
Drury Lane Theatre, which will be under the 
immediate patronage of their Royal Highnesses 
the Prince and Princess of Wales and many other 
distinguished members of the aristocracy. 





A sad double loss befell Mr. Joseph Eldred’s 
comedy company on the same evening recently 
while playing in Manchester—in one case termin- 
ating fatally, Miss Louise Williams, a clever young 
actress of drama end burlesque, was attacked with 
fever and die “~ ver a very short illness; and on the 
day of her de,th, another member of the company, 
Miss Castro, was flung down some stone steps 
through the giving way of a door against which she 
was leaning, and fractured her leg in two places, 
besides sustaining other injuries. 





M. de Villomessant, editor of Le Figaro, con- 
demned to prison for libelling General Trochu, has 
made himself as comfortable as circumstances will 
permit. On a certificate of ill health he has been 
transferred to Dr. Dubois’ asylum, called a Maison 
de Santé. In this comfortable retreat the distin- 
guished supporter to the throne, the altar, and the 
gaming tables, celebrated the Corpus Christi féte by 
a Grand Mass organized by himself, and to which 
numerous friends were invited. Roger, the famous 
tenor of the opera, sang the “O Salutaris,” sup- 
ported by a troop of pupils from the Conservatoire, 
and Mdme. Czillag performed with great éclat. 





We are glad to believe that the Lord Chamber- 
lain’s regard for decency in dress is not confined to 
occasionally lecturing the Ballet, but has directed 
itself to that class of society which outrages modesty 
more frequently than do ballet-girls. His Lordship, 
we understand, has addressed a circular to the 
London Court-dressmakers, warning them that 
ladies in square-cut bodices will not be admitted to 
the Royal drawing rooms in future. The rule is to 
be stringent. This is commencing at the right end. 
The young gentlemen of the stalls who admire a 
décolleté style on the stage will no longer have the 
excuse that they simply approve a fashion which 
their mothers and sisters follow in the first society. 





It may not be amiss to recapitulate the chief 
features of the Boston Musical Festival, which opens 
on the 17th inst., and continues until the 4th July. 
Amongst the members of the acting committee 
are Henry W. Longfellow, Ralph Waldo Emerson, 
Oliver Wendall Holmes, and James Russell Covell, 
and the chairman is William B. Washburn, Gover- 
nor of Massachusetts. The orchestra and band will 
number 40,000 vocal and instrumental performers, 
and a number of principal solo vocalists and instru- 
mental performers have been engaged in different 
countries. This country will send the Grenadier 
band, under the direction of Mr. Godfrey, a band of 
Scotch pipers, and an Irish band. Mdme. Goddard 
and Mdme. Rudersdorff have already left to accept 
engagements at the festival. Strauss, and his 
orchestra, from Vienna, Geude’s band from 
Berlin, a band of the Prussian Guards, a Russian 
band, and the Garde Républicaine are also 
en route for Boston. A band, composed of 
forty-eight Prussian-guards, and including the 
Emperor’s own quartet, left Southampton for 
New York on Tuesday by the North German 
Lloyd steamer Rhein, to attend the above 
festival. A portion of them, by invitation, played 
at the Netley Hospital on Monday. The same 
steamer takes out Herr Strauss and other musical 





celebrities. Our own Grenadier band, under Mr. 
Dan Godfrey’s conduct, and in charge of an officer, 
left London for Liverpool yesterday, and will sail 
to-morrow. It is stated that £1,000,000 have been 
contributed by persons in the United States towards 
the expenses of this International Musical Festival. 
A building has been erected for the entertainment 
called the Coliseum, said to be capable of holding 
100,000 persons. The arrangements have occupied 
about twelve months in their completion, and have 
engaged the special attention of eight sub-com- 
mittees. 

To the universal expression of sorrow at the 
death of Charles Lever we can only add sincere 
regret that so genial, keen and pure-hearted a 
writer should be cut off in the flower of his career. 
Mr. Lever’s voluminous writings include at least 
three styles; there is the rollicking novel of his 
early period; there is the ripe and full-blooded 
fruit of his later novels; and there is again the 
many-sided faculty of observation and criticism as 
shown in the Cornelius O’Dowd papers. Mr. Lever 
did not write for the stage, though some of his 
earlier works have been dramatised. Their effer- 
vescent fun and go was all of the order of farce. 
It was while attached to the British Legation at 
Brussels, as physician (he held a Cambridge degree 
in medicine, and also one from Gdéttingen), that he 
produced ‘‘ Harry Lorrequer,” the success of which 
led to his writing other novels, amongst which 
may be mentioned “Charles O’Malley,” ‘Our 
Mess,” “ Jack Hinton,” ‘‘ The O’Donoghue,” ‘ St. 
Patrick’s Eve,’ ‘‘The Dodd Family Abroad,” 
“Arthur O’Leary,” &c. Best among his later 
novels are ‘Sir Brook Fosbrooke,” ‘‘ The Bram- 
leighs of Bishop Folly,” ‘‘ That Boy at Norcott’s,” 
and “Lord Kilgobbin,”’ his last work, written when 
conscious of the break-up of his health. Mr. Lever 
was appointed by Lord Derby Vice-Consul at Spezzia 
in 1858, and was transferred to Trieste, in 1867, 
where he died last Saturday of heart disease, at the 
age of sixty-six. 





The New Yorkers have just proved that the 
fatality attending Shakespeare celebrations does 
not extend across the ocean. They have really 
erected a statue to the great poet, and do not seem 
to have made a mess oi it. The memorial was 
dedicated in the Central Park at the end of last 
month with appropriate ceremonial embracing the 
following program :— 

Overture, ‘‘ King Lear,” Berlioz. 

Introductory Address and Presentation of the 
statue to the Park Commissioners by Chief Justice 
Daly, Chairman of the Executive Committee. 

Unveiling of the statue by J. Q. A. Ward, the 
sculptor, and J. Wrey Mould, the architect of the 
pedestal. 

Schiller’s Invocation to the Artists, ‘‘An die 
Kiinstler,” Liszt. By the Arion Society; con- 
ductor, Dr. Leopold Damrosch. 

Acceptance of the statue by the Hon. Henry 
G. Stebbins, President of the Department of Public 
Parks. 

Overture, ‘‘The Merry Wives of Windsor,” 
Nicolai. 

Shakespeare’s Glee, ‘‘Tell me where is fancy 
bred,” by the Arion Society; an arrangement by 
Dr. Damrosch. 

Oration by William Cullen Bryant. 

Overture, Notturno, Scherzo, and Wedding March, 
Mendelssohn. 


Poem of R. H. Stoddard, ‘‘Shakespeare,” by 
Edwin Booth. 

Overture, ‘‘ Julius Cesar,” Schumann. 
The day was beautiful, and an assemblage of six 
or seven thousand people had gathered around the 
veiled statue about three o’clock, when the dedi- 
catory exercises were commenced. A hundred 
instrumentalists, led by Mr. Theodore Thomas, 
assisted, and everything went off well, according 
to the accounts. The actor of the day was the 
venerable poet, William Cullen Bryant, who with 
his white hair and snowy beard was not with- 
out something of the majesty of Lear before 
he had fallen on his evil days. The ode was 
the production of Richard Henry Stoddard, a 
younger American poet, and it was declaimed 
by Edwin Booth with all the grace of elocution 
and dramatic feryour which give-such effect to 





his delineations of the Shakespearean charac- 
ters. The Arion Society, a German musical 
club, sang the glee written for the occasion to the 
words of ‘‘ Tell me where is fancy bred,” with a 
truly fine effect. Never was there an act of com- 
memoration more fitly performed in America. 
What rendered it the more satisfactory was that 
the statue is a very noble work of art, of 
which Americans have no reason to be ashamed as 
a production of native genius. 





Messrs. Fradelle and Marshall, of 230, Regent 
Street, have opened a gallery of photo-mezzotint 
portraits, which illustrates the perfection to which 
the art of photography can be brought. A couple of 
hundred pictures of celebrities in the world of poli- 
tics, of literature, of music, the drama, and medicine, 
are ranged along the walls, and are without exception 
admirable likenesses as well as artistically executed 
works. In all the number there are not two sitters 
posed alike, yet the attitude is in each case graceful, 
and the half-lights excellently preserved. This is 
the crucial test of photography—to avoid the pro- 
nounced blacks and whites, and indicate flesh-tints 
in shadow as clearly as those on which the full light 
falls. Herein Messrs. Fradelle and Marshall’s suc- 
cess is complete : there is one picture of a lady artist 
arrayed in a most trying costume—a white fur 
mantle—and yet every tint, from snow-white to 
flesh complexion, is naturally shown and harmony 
is preserved. The celebrities include Sir Julius 
Benedict, Mr. John Hullah, Dr. Wylde, Signor 
Mendioroz, Mr. John 8. Clarke and his English 
namesake, Mr. Craven, Mr. John Hollingshead, Mrs, 
Scott-Siddons, Miss Ada Swanborough, Miss Madge 
Robertson, Miss Ada Cavendish, Mr. Albery, Mr. 
Wybert Reeve, Mr. Kendall, Miss Henrietta Hodson, 
Miss Litton, and many others ; and among the most 
faithful likenesses is that of Mr. George Wood. A 
group of the Atalanta crew is mounted in an Oxford 
frame made of four oars, a neat symbolism. The 
gallery is well worth a visit, and to be numbered 
among the collection is one of the privileges of 
notoriety. 








WAGNER AND THE THREE HUNDRED. 





When the artist has found out he really can 
compose music he seeks for the drama, and in this 
form of human life lets out all his heart. “Ah!” 
said Haydn, ‘“‘you should hear my operas.” This 
was genuine Haydn and real Haydnesque thought 
expressed to one who had declared his joy at the 
music of the “Creation.” Haydn had, to use the 
cant phrase, ‘ripened into the higher life,” 
escaped from his angelic trilogy, resumed his 
human nature, and contented himself with de- 
scribing man as he is, man such as the audience 
felt him to be. Probably Haydn’s best work was 
in his dramatic operas, and if so, it was grand work. 
But he did not ask for a new theatre. Mozart was 
content with one about the size of that known as 
our Strand Theatre. A board and some green 
cloth sufficed for Shakespeare; a sofa and a helmet 
were about the all of Handel’s requirements. 
And yet Haydn wrote over forty operas, so did 
Handel, and Mozart some ten. Wagner has de- 
vised three—a trilogy, which he describes as 
“Der Ring des Nibelungen,”’ and for the proper 
understanding of which he propounds a quartet 
prologue, entitled Das Rheingold, Die Wallkiire, 
Der Junge Siegfried, and Gotterdammerung. There 
is a peculiarity touching these seven transcen- 
dental dramas. They perish if performed in 
a Court theatre or in any. place supported 
by the State. They are like the fat oxen, must 
have a fat drover; they are free, and call for 
a free theatre, a free orchestra, free actors 
and singers, and a free country. Wagner applies 
to his kind and exalted patron, the King of 
Bavaria, and ultimately it is arranged that there 
shall be a proper theatre, a real opera house 
built especially for the Wagner drama, and 
Baireuth shall be its home. On the 22nd ult., 
Wagner and a select band of three hundred met 
at Baireuth to lay the foundation stone. King 


Louis did not show, but His Majesty sent a letter 
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which was duly read, and then buried with other 
records under the foundation stone. The Royal 
missive was as follows:— To the poet-composer 
Richard Wagner. This day is a day significant 
and of the utmost importance to all Germany. I 
send you, my dearest friend, my warmest and 
most sincere well wishes, Ido so from the very 
depths of my soul. I hail and bless your great 
undertaking, and am to-day more than ever united 
with you in spirit.—Lupwie.” All this is very 
gracious and kind-hearted on the part of the King 
of Bavaria, and shows the value and importance 
after all of a patron; for where would Richard 
Wagner be but for his generous and ever-hoping 
and always-protecting and everlastingly-paying 
friend and patron King Louis of Munich? But for 
King Lonis there would have been no trilogy and 
no prologue, no grand day and no preparatory 
nights. Ten days before this festival of the Founda- 
tion Stone there were to have been performances in 
Vienna, at the Imperial Opera House there, of the 
** Tannhiiuser’’ and the ‘* Meistersinger,” but such 
did not take place. Wagner had to put up with the 
representation of the ‘ Rienzi’’—music, although 
his own, he despises; and to witness a performance 
he grieved over. The next day Verdi's “ Traviata” 
was given and received with an applause terrifically 
frantic. Trueitis Wagner gave aconcert at Vienna, 
at this time, and directed the performance of his 
new introduction to the “‘Tannhiiuser,” a thoroughly 
deafening storm that lasted for more than twenty 
minutes—a true and unmitigable ensample of the 
last new patent for chaotic form with melody of 
no beginning and no ending. But Vienna is not 
in sympathy with him, nor is the heart of the 
German people, and had Germany really called 
for this new theatre it would have arisen in Berlin 
not Baireuth. The theatre will not be opened 
before the spring of 1874. It will take this time 
to bring the new stage scenery into working 
order, nor can the singers master their réles with- 
out this allowance of time for study and practice. 
There was one touch of German nature in this 
singular festival. Wagner embraced his wife and 
children, and there was a general fraternising all 
round and in all corners. 

Those here who did not go to Baireuth need 
not despair, nor bewail themselves as in the 
depths of affliction. The ‘ Lohengrin” is in 
active preparation at Covent Garden, and Wagner 
will be shortly in our midst. The theatre of 
the ideal dramais being ventilated, and justice 
will be done. We shall either feel the pro- 
priety of the new energy, sympathise with its 
agents, or retribution will attend the visitation, 
and we shall dethrone the principal personages 
and punish the entire crew. As far as we 
can understand it, the ideal drama in music 
is the legitimate growth of the music of the church, 
All music in all times has sprung from religion— 
in fact all ideal elevation in art—every ideality is 
but stem from the devotion-root. In church 
music all is to be true and artless, external effects 
being un-ecclesiastical, opposed to the feeling of 
the sanctuary: the opera is to take up human 
nature from this point. It must be an entirely new 
thing, for that which has been is inconvenient and 
can never excite a new enthusiasm. Aristotle is 
of no use, Aischylus and Euripides are out of all 
form, the medisval thing is too bulky, Shake- 
speare tooimaginative, Racine too artificial, Goéthe 
simply destructive, Schiller too sensuous and un- 
decided ; nothing is now left but to take up poetry 
as the expression of human nature, and employ 
music as the expression of this poetry. The proper 
presentation of human nature is not history nor 
romance, but it is the dramatising of the myth, 
The poetical perceptions of any race of people 
are founded and concentrated on the myths of 
this race, and the people are prepared to receive 
any forms of new ideal drama which afford 
palpable and intelligible expression, any strong 
and spiritual condensation, of these everlasting 
myths. Now these myths, it would seem, haye 
been, and are, much the same throughout all the 











world, and it has been Mr. Baring-Gould’s employ; 
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to unravel the nationalistic webs, and reduce 
them to one patriotic vernacular, At present we 
are to content ourselves with the Wagner ideal 
of this ideal drama, and the receipt for building 
up this new work of Art is thus given. First 
extract the spirit out of the Beethoven music; 
secondly, bring together, and mix up all the 
grand salient points of the Teutonic myths. This 
combination will give the desired end, a musical 
drama in a new ideal form, The process, it is 
admitted, is not altogether new, since Aiscbylus 
showed the way, for he united the old hymns of 
the Greek priests with the newer spells of the 
Dionysian dythyrambos. It was in this manner 
that ischylus touched the national spirit of 
Greece, and so after the same fashion, is Wagner 
touching the national spirit of Germany. The 
theory is curious, for in all this myth business 
there is not much to learn, and as Wagner seems 
to have made himself master of it, and so to 
say, written it all up and out, the musical world 
must be content with this confined subject- 
matter of opera, and listen to it after the 
thoughts and fashion of Richard Wagner. Every 
nation must build new theatres with inexhaustible 
machinery. The marvellous paraphernalia of this 
new opera must be got together somehow or other. 
The orchestra is to explain the action of the play, 
the singers are to follow after, and consent, as 
well as they can, to the bewildering interpretation 
of the instruments; the imagination is to be 
proscribed, and the whole thing reduced to sen- 
sation scenes and stage experiments. 

Amidst all this beatification of mere phraseology, 
everything of any value in the new theory comes 
down to one point—the representation of man 
upon the stage—man on his one side, the good 
side; and man—the wicked man—on the other 
side. There can be no other form of drama of any 
abiding interest, and the proper way to put it is 
this,—the real lasting musical dramais the life-com- 
mentary of the human being as we find him por- 
trayed in the pages of Holy Writ. The scriptural 
statement of man, his condition here and hereafter, 
as developed in the old historic, prophetic, and 
Christian accounts, is the sole standpoint from 
which to work so as to really touch the heart and 
imagination of humanity. The great artist can 
only work from this standpoint, and all the faults 
and errors attributed by Richard Wagner to past 
opera-writers, have arisen from the misrepresen- 
tations and caricatures of humanity, offered by 
these composers. And hence their long mis-use of 
the powers of music, and their utter forgetfulness 
of the true condition of the drama. National 
myths are of no use in these days when everyone 
knows the real truth, the facts muddled up in 
these old-world artificialities, We possess the 
moral and distinctive character of every national 
myth, and require neither its peculiar contents, 
nor its imperfect developments. Dramatic life 
is something more than a national myth, and 
Richard Wagner will find that the true expression 
of this life lies more with the singer than with the 
orchestra. 








BOSTON POMPOSO, PARLIAMENT 
AGITATO. 





The proposal to send out the Grenadier Guard to 
the Boston Festival was made an Imperial question 
on Monday in both Houses of Parliament. In the 
Commons Mr. Cardwell was sternly interrogated by 
the Earl of Yarmouth, and after admitting that her 
Majesty and the Commander in Chief had sanctioned 
the arrangement, was warned that the noble Earl 
would ‘ call the attention of the House to the ques- 
tion.” Whereat the House laughed heartily. But 
the Lords had a clear fling at the matter, The 
Marquis of Hertford denounced the idea of allowing 
her Majesty’s Guards to be shown by some Barnum 
at so much a head; the Duke of Richmond wished 
to know how discipline was to be maintained among 
the bandsmen under the charge of a single officer ; 
and Lord de Ros protested on grounds of military 
discipline against such an act taking place. We are 
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not informed whether Lord Granville or Lord Lans- 
downe appeased the well-founded fears of the Duke 
of Richmond by promising that a strong guard 
armed with Martini-Henry rifles and fixed bayonets 
should be ordered to accompany the band and keep 
order, and that a score of cats-o’-nine-tails and a dozen 
whipping triangles should also be shipped, so that the 
least infraction of discipline might be promptly pun- 
ished. Something of this sort would perhaps relieve the 
anxiety of the noble Duke, who has no faith in the 
Grenadier bandsmen behaving themselves on foreign 
shores. Who knows? They might even, in the 
event of a sudden rupture with the United States 
over the Alabama business, join these plausible 
Yankees, and trumpet the vanguard of their march 
into Canada! Well may the Duke of Richmond 
quiver in his patent-leather, 

What strikes any unprejudiced reader of the 
discussion is the trumpery nature of the whole 
affair, What does it amount to? A Boston im- 
presario gets up a great musical demonstration— 
gives a musical party, in fact, to which he invites 
other nations to send their musico-political repre- 
sentatives. The American Government back him 
up; the Goyernor of his native State give him 
credentials, President Grant sends him to all the 
ministers abroad, asking them to use their best 
influence to obtain the co-operation of foreign 
governments. Thus the enterprise becomes a 
national affair; and friendly states are glad to fall 
in with the idea, not merely to please Mr. P. 8. 
Gilmore, but to please the Republic of the United 
States. At such a simple act of international courtesy, 
why should noble lords fling down the gauntlet of 
defiance? The Boston Jubilee may not turn out a very 
grand event, either artistically or politically con- 
sidered. Itmaynot be worth much more, perhaps, than 
one of our international exhibitions. It can hardly be 
worth much less. But, taking it at its lowest com- 
putation, how unwisely churlish would it have been 
to refuse the proposal of the American organisers, 
seconded as that proposal was. The relations of 
this country with America just now demand more 
than ordinary delicacy, and call for as much goodwill 
as can decently be shown. Ought we to prove less 
compliant than Prussia? The Emperor of Germany 
is sending out his bandsmen without so much as & 
big Krupp to overawe them, or a Grand-Upper- 
General-Flogmaster’s-Staff-Intendent to take it out 
of the back of any mutinous Pickelhaube. As for 
the allusion of the Marquis of Hertford to Barnum, 
that sneer should never be uttered within a stone’s 
throw of South Kensington. The Albert Hall is 
very high and imposing, but any missile flung at 
Barnumese enterprises abroad may rebound with 
uncomfortable effect upon our own stately edifice. 
Our own exhibitions and national enterprises have 
just that delicate soupcon of the Barnum principle, 
which makes it unsafe to be too satirical towards 
others. But different skies different complexions. 
Her Majesty’s Guards blaring away under the 
auspices of the Cole Family, or performing the 
March from “ Athalie" (harmonised by Gounod), 
or the ‘ Poppytopsicums Waltz” (rebarred by 
Gounod, with prelude, introduction, and interpo- 
lated melody by Gounod), fulfil their natural 
mission. But Her Majesty’s Guards, stepping 
forward to play ‘‘ Rule Britannia” and ‘God Save 
the Queen” on a Boston platform, constitute, it 
seems, ‘a most irregular proceeding,” even ‘an 
unheard-of-outrage.” 


AN AUTHOR'S GRIEVANCE. 
To THE Enrtor. 

Srr,—As I have suffered a good deal from my 
work being used right and left in England, Germany, 
France, and America, without any acknowledgment, 
and as I am sure you are not willingly a party to 
any such practices, will you do me the favour of 
informing your readers that the article with a long 
quotation in the Orchestra for the 24th May, entitled 
“Sound Painting and its Fallacies,” is entirely 
founded upon my book. The passage quoted as 
from “a foreign journal” is to be found verbatim 
on p, 290 of ‘* Music and Morals.” Of course your 
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writer was not aware of this, and I have no doubt 
that he copied the passage from a ‘‘ foreign journal,” 
and I should advise the “‘ foreign journal ” to copy 
this letter, and not omit the signature. 
H, R. Hawes, 
Author of ‘‘ Music and Morals.” 
16, Welbeck Street, W. 





[The paragraph in question was taken from 
Dwight's Journal (American), which paper did not 
acknowledge it as a quotation from Mr. Haweis. 
The article written thereon is founded on ‘* Music 
and Morals’? in the same sense as that work is 
founded on the ‘Dictionary of Musicians,” or 
‘Roget's Thesaurus,”’ or the ‘‘ Moral Concordances 
of Antony of Padua.” Mr. Haweis is not the first 
writer on Music or on Morals; nor has he quite 
exhausted either subject.—Ep. ] 








A CHARITY CONCERT. 





To THe Epiror. 

Sir,—Their Royal Highnesses the Prince and 
Princess of Wales having intimated a wish to be 
present at the grand military concert to be held at 
the Royal Albert Hall in aid of the Royal Cambridge 
Asylum for Soldiers’ Widows, it has been found 
necessary to alter the date originally fixed for the 
18th June, to Monday, the 17th, at three p.m. 

I shall esteem it a favour if you will kindly allow 
this notice to appear in your columns as a means of 
intimating the change of date to the public, and 
especially to the numerous seatholders who have so 
generously placed their boxes and stalls at the 
disposal of the committee for this occasion.—I have 
the honour to be, Sir, your obedient servant, 

P. Frexprye, Colonel, 
Secretary to Military Concert Committee. 
Kensington-gore, June 4. 





BOSTON PEACE JUBILEE. 





To Tue Eprror. 


Srr,—As solicitors for Mr. E. Prescott, European 
agent for the great International Musical Festival 
to be held in Boston between the 19th June and the 
4th July, we are instructed to state, with reference 
to the discussion in the Houses of Lords and Com- 
mons, that this enterprise is no personal under- 
taking entered into with the view of making indi- 
vidual profit, but is a bona fide effort on the part of 
its promoters and supporters to aid in removing 
somewhat of the prejudices which engender ill- 
feeling and to create a better understanding between 
the nations of the world through the common 
medium of art, and we are also requested to add 
that this great undertaking is in the hands of a 
committee exclusively composed of men of the high- 
est eminence in literature, art, and statesmanship, 
without distinction of sect or party, whose names 
aré a sufficient guarantee that the avowed scope and 
design of the enterprise shall not be departed from 
in its execution.—Yours obediently, 

Merriman, PowEt., and Co. 

28, Queen-Street, E. C., June 4. 








Natronat Music Meztines.—The juries for the 
public competitions which commence on the 27th 
inst. were elected on Saturday last at the Crystal 
Palace. ‘T'wo scrutineers appojnted by each class 
entered in books provided for the purpose the 
names of those members of the Council who have 
been nominated ; they then recorded the number 
of yotes given to each, and elected juries accord- 
ing to the majority of votes, The voting papers 
being signed by each competitor formed a check 
against the entries in the books, and the record 
of the voting was thus made complete and in- 
disputable. The jurors elected are:—Sir J. 
Benedict, Sir Sterndale Bennett, Mr. A. Sullivan, 
Mr, J. Barnby, Mr. H. Smart, Mr. J. L. Hatton, 
Mr, W. G. Cusins, Dr, Rimbault, Signor Arditi, 
Jr. Wylde, Mr. H. Leslie, Mr. F. Godfrey, Mr. A. 
Rundegger, Mr, J. Hullah, Mr. Brinley Richards. 
he competitors number in the aggregate 1600 
vocalists and instrumentalists. 





MEETING OF THE ROYAL DRAMATIC 
COLLEGE. 





The Annual General Meeting of the Governors and 
Subscribers of this Institution was held on Thurs- 
day last week on the stage of the Adelphi Theatre, 
but was not numerously attended. The chair was 
taken by the Master of the College, Benjamin Web- 
ster, Esq., and among the other gentlemen who 
were present we observed Messrs. F, B. Chatterton, 
W. R. Sams, R. Churchill, J. Reddish, J. Billington, 
R. W. Billings, W. S. Webster, J. Topham, Grunei- 
sen, and J, W. Anson. 

The Chairman said he was sorry to see so few 
persons assembled, and wished a little more interest 
was evinced by the Profession in supporting that 
which was beneficial to it. However, it was the 
misfortune of that class he supposed to neglect its 
best interests. 

The report was then read, from which it appeared 
that the Council had decided on electing nine new 
pensioners—two females and seven males, whose 
names with other particulars were given. There 
would be no contest, and no voting papers were to 
be issued. From the statement of receipts and ex- 
penditure for the year ending 30th April it appeared 
that the total income including subscriptions, 
donations, benefits and bequests amounted to 
£2316 16s. 6d,, taking into account also the cash in 
hand from the last year. This sum includes a do- 
nation of £1000 from “T. R. K.,” the second 
thousand that charitable person has sent. It also 
embraces bequests to the amount of £660 left by 
Mrs. Walmisley, Mrs. Hunt, and Miss M. A. Stock, 
members of the profession, who bequeathed this 
earnest of their sympathy with dramatic charity. 
Against this £2316 16s. 6d., the expenditure has 
been £1240 7s. 1d., leaving a good balance in 
hand. 

The Chairman, expressing his hope that the 
report would be found satisfactory, stated that the 
Council have thought it advisable to adopt a stringent 
course of economy with regard to the conduct of 
the affairs of this Institution. He continued: on 
the 24th of June next we cease to hold the offices 
we now occupy and to pay the rent, a room in this 
theatre having been appropriated for office purposes 
free of expense. We have also advised among our- 
selves what was best to be done if the Secretary 
should resign, which he has done and the clerk 
whom he employed ; and we have resolved that one 
of the Council should visit the room each day to see 
that the affairs of the Institution are conducted 
properly. That course will save all the expense in 
the office management ; and I hope this will be very 
satisfactory to the gentlemen and _ subscribers 
generally, and prove to them that we are doing 
everything we can to reduce our expenses, and by 
that means to create a saving which will ultimately, 
I believe, tend to the permanent settlement of this 
College. The Chairman then moved the adoption 
of the report, and Mr. Churchill seconded the 
motion. 

Mr. Gruneisen was highly gratified with the 
report, but he must recur to his old text of the 
necessity of securing a permanent income for the 
Institution. What he wanted to know was, although 
the College had been fortunate enough to have two 
sums of £1000 each given to it two consecutive 
years, a reiteration of which good fortune they could 
not expect in future, did these gifts justify the 
Council in electing nine additional pensioners? 
Looking at the balance-sheet, he could only find 
that £56 14s. was the amount of the annual sub- 
scriptions, which was very small, and he could not 
help thinking that there must be modes by which 
the annual subscriptions could be increased. If 
the Fund were properly worked a sum of £10,000 
might be raised, which, invested, would produce 
sufficient to meet the average annual expenditure of 
the College. With regard to the £189 9s. 1d., the 


five half-years’ dividends on the T. P. Cooke legacy, 
he presumed the £100 intended to be given for the 
best nautical drama was included in that sum. 
He hoped they would not get into Chancery 
with it. . 

Mr. Topham was glad to see the expenditure had 








been overhauled, a step which he thought would 
tend to increase the amount of subscriptions. He 
hoped to see yet further reductions, and among 
them the T. P. Cooke banquets, which in two years 
cost £54 2s. 10d., considerably more than the 
amount derived from subscriptions. He knew Mr. 
Webster would tell them they were bound to give 
that banquet. 

The Chairman—We are bound to give the pen- 
sioners a dinner, and to drink the health of T. P. 
Cooke, and of Shakespeare, they having been born 
on the same day of the month. 

Mr. Billings thought that the last gift of £1000 
ought to be placed out on deposit, and that revenue 
ought to be made at all points. There was one 
subject that appeared to him very serious. The 
subscriptions were nothing, and but for these occa- 
sional bequests, which ought to be looked upon as 
capital and only the interest used, they would have 
nothing to go on with. He wanted to know whether, 
while the balance-sheet showed that the College 
was spending all its receipts, the Council were in a 
position to add nine pensioners to the Institution 
and double the expenses. 

The Chairman thought they were. They were 
bound in honour and respect for the public sub- 
scriptions to do it to the best of their ability, and 
they did it. 

Mr. Billings said they had at former meetings 
deprecated the filling of the vacant places. He had 
rather a strong feeling on that point. They were 
increasing their family beyond what their means 
would allow. They could not expect gifts of £1000 
every year, or Mr. Chatterton to flourish for ever, 
whose liberality to the Institution deserved special 
mention. Mr. Billings then remarked that his 
signature to the audit of the accounts must only be 
considered provisional, as all the accounts had not 
really been examined. He did not like his name 
attached toa paper which he had not signed. He did 
not know who had done it, but personally he had 
not signed the report as auditor himself. 

Mr. Anson was much obliged to Mr. Billings for 
his statement, as it gave him (Mr. Anson) an 
opportunity of explaining. The professional ac- 
countant had only given him notice two days before 
that certain vouchers were wanting, and this 
happened at a time when the clerk in the office had 
been discharged who had care of these vouchers. 
They were to be found in the invoice book, and he 
(Mr. Anson) pledged himself without any difficulty 
at all to produce the whole of them if a little time 
were given him. 

Mr. Gruneisen suggested that the reports and 
accounts should be put separately, and that on 
passing the accounts a rider should be affixed to 
them, ‘‘subject to the approval of the auditors of 
the vouchers, to be produced in due course.” 

The report and balance-sheet were then separ- 
ately passed. 

Mr. Gruneisen proposed, and Mr. W. 8. Webster 
seconded, the re-election of Messrs. Buckstone, 
Childs, and Sams as Wardens. 

The motion was carried, 

Mr. Topham moved the re-election of Messrs. 
Filer and Billings as auditors, but, as Mr. Filer sent 
a note declining to serve, after some discussion Mr. 
Billings and Mr. Topham were appointed. 

Votes of thanks were then awarded to the hon. 
counsel, hon. solicitor, hon. physicians, and hon. 
surgeons, to the ladies and gentlemen who by their 
services at the different benefits had so effectively 
aided the Institution, to the hon. treasurers, 
Messrs. Buckstone and Reddish, to the press, and 
to Messrs. Webster and Chatterton for the use of 
the theatre. 

Mr. W. S. Webster stated that he hoped to be 
able at next annual meeting to state that the T. P. 
Cooke money, after proceedings in the Court of 
Chancery, would be applied to the purposes of the 
Dramatic College instead of being given to a prize 
nautical drama, which did not seem very successful 
at present. The Charity Commissioners had already 
been consulted, and they consented to the application. 
The Attorney-General would be made a party, and 
proper steps would be taken to reappoint the 
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LAW AND POLICE CASES. 





Mrs. Digges, the actress, whose goods were seized 
for her husband's debts after he separated from her, 
applied at Westminster on Saturday to get an order 
for protection. The Court of Common Pleas 
thought her case did not come under the Married 
Women's Property Act, and Mr. Arnold said he 
was afraid he should be interfering with the Court 
above if he granted the application. He, however, 
took until Thursday to consider the matter. 

Last week an application was heard in the Vice 
Chancellor's Court on behalf of Mr. Head, to re- 
strain Mr. Morton from allowing the Philharmonic 
Company to perform at the Gaiety and other 
theatres. This Mr. Head held a mortgage on the 
Philharmonic Theatre to the extent of £12,000, and 
a clause of the agreement prohibited Mr. Morton 
from engaging in any other business or calling. 
But it appeared that Mr. Morton has been entering 
into agreements with the Managers of the Gaiety 
and various provincial theatres for the performance 
by the Philharmonic troupe at those theatres of 
* Genevieve de Brabant,” “La Grande Duchesse,” 
and other operas of this class; and that in part 
performance of this agreement morning perform- 
ances have been given at the Gaiety Theatre. The 
plaintiff averred that on certain occasions when 
Miss Soldene performed at the Gaiety she was so 
exhausted that she could not appear at the Phil- 
harmonic in the evening. The Vice Chancellor, 
however, declined to make an order. “It is at 
least possible,” he said, ‘that what Mr. Morton is 
about doing may be not an unreasonable arrangement 
with reference to the interests of the Philharmonic 
Theatre, to keep the troupe together free of expense. 
I ought not to intimate an opinion one way or 
another. I simple say this is not a case for an 
interim order.” 





The production of “ Le Roi Carotte” at the Al- 
hambra would be disappointing to those who had 
founded great expectations on Sardou’s play. Mr. 
Henry S. Leigh the adapter, has been fettered to the 
French version, and not even his clever pen has 
been able to build up fun on so silly a super- 
structure. The lavish mounting and gorgeous 
accessories were nullified the first night by insuffi- 
cient rehearsals; we shall return to the subject 
when the piece runs smoothly. 





Royau Horticutrtunan Socrzty.—The Flower 
Show in the Society’s Gardens on Wednesday, was 
little inferior in brilliancy—whether as regards the 
flowers or the company—to the great International 
Show of four or five years back. The gardens were 
clothed in all the beauty of a late spring; and the 
arrangement of the banks and beds within the 
large tents was charming in itself, while nothing 
could be better calculated to display the various 
floral beauties of which there was such a 
profusion. The rhododendrons, azaleas, calce- 
olarias, gloccineas,—the ferns, hardy and tender, 
—roses and lilies, — marvellous cacti, — and 
hosts of rare plants,—blended their colours 
with the more material tints furnished by the 
fashionable assemblage that the occasion had 
brought together. The weather could hardly have 
been better. The music (not a small attraction) 
was provided by the band of the Royal Horse 
Guards (Blue). We may specify the overturo to 
‘William Tell” as one of their most successful 
pieces. Upwards of 150 prizes were awarded, 
ranging in value from £1 to £18. The cacti 
exhibited by Mr. Peacock, of Hammersmith, at- 
tracted general attention. The arrangements were 
excellent, and a great credit to all concerned. 





Tue Dupin Exuisirion.—We notice the opening 
of the Dublin Exhibition only to chronicle the great 
success of Sir Robert Stewart's ‘‘Ode,” which seems 
to have admirably fitted the occasion. The musical 
—and indeed all the arrangements were very satis- 
factory. 





A concert was given by Mr. W. Chalmers Masters 
on the 28rd ult., at the Town Hall, Ryde, in aid of 
the School of Arts ofthat place. The first part of the 
concert consisted of the concert-giver's operetta ‘ The 
Forester’s Daughter,” which was well performed by 
the Misses Aylward, Mr. Taylor, of Salisbury (in 
the absence of Mr. Chane), Mr. Dudley Watkins 
and Mr. John Gill. The second part consisted of 
a duet for two pianofortes by Mr. Masters and 
Miss Gertrude Aylward and a selection of songs, 
duets, &c, There was a large and appreciative 
audience. 
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NEW MUSIC 
ISSUED DURING THE MONTH OF MAY. 
(Communicated by the Publishers.) 





J. B. CRAMER & CO.; and 
LAMBORN COCK & CO. 
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8. d. 
Friends, Song........ ++ +eeeeees» Virginia Gabriel 4 0 
Twilight. Song .....scccccses Virginia Gabriel 4 0 
Caliph’s Daughter. Song.... -J.G. C. ee | 40 
To the Forget-me-not. Song Mrs. Scarisbrick 4 0 
My dreams. Song........ J. Blockley, Jun. 4 0 
I once had asweet little doll keys)..A.Plumpton 4 0 
SS Oar - seed. L. Roeckel 4 0 
Lay of the Troubadour. Song . .G, A. Macirone 4 0 
Just art thou, O Lord. Song -Carissimi 3 0 
O lay me down, Song .... .-»..Hertz 8 6 
‘Tis Jamie's step. Song.... ...A. O'Leary 8 0 
O list to the song bird. Son .W. F. Taylor 3 0 
Cramer's New Singing Method. eonsocces & ® 
Valse Caprice.....scesecesses . Rendano 4 0 
Lucy Valse .... .J. Rummel 2 6 
Valse Légére. French words -Auguste Mey 8 0 
Jursille. Romance.......... -...A. G.Gits 8 0 
Ave Maria ..... ..- Rosa Villiers 8 0 


A. HAMMOND & CO. 
Flowers by the Wayside. P.F. ..........Gustave Lange 
No. 1. The Mermaid’s Song. P.F.  ....eccecececeeees 
2. By the meadow brook. P.F. 
S. GRRRO GAME. ic. cc. ccs 0s cece cvcccsce cececs 00 
4. Song of the brooklet. P.P. ....seeeeececeeees 
Sonate In D  .. 0. ceccceccccccccccce cede SCRUMUCK 
Sonatain D. Violin and P.F. ...........s0 see 
Fruhlingsboten. Waltz. Duet ..............J3. Gung 
Hesperus klange. Waltz. Duet..............d. Gung'l 
Mark the Herald Angels sing ..............B. Richards 
Hark the Herald Angels sing. Part Song .........+.++ 
Beatrice di Tenda, Cornet & P.F ........ Winterbottom 
Martiri. Conet &@ P,F. .........+....+. Winterbottom 
Barcarolle, Violin & P.F. .... 0.000... e000ee00e-9pohr 


HUTCHINGS & ROMER. 
Méin erste Liébe. P.F. ...... 5000 cece ce cece oe Landfeldt 
Polacca Brillante ..........++++ee00+++-Sir J. Benedict 
{mpromptus, Op.90. Nos, 1to4...........F. Schubert 
Lohengrin, Books 1 and 2? .............+.+Callcott..each 
Lohengrin. Books land 2. Duets ......Callcott..each 
Lohengrin. Flute, Violin &'Cello ad lib. accom. Callcott.ea. 
Sonnambula ........6+.. oo cent ccccccccdAMPOOen 
Maritana 0660.00 40-00 00 60.00 000008 00 00 0000 ces ce meee 
ED, EE duce cnete0 00004000000 00000080u0 
Pilgrim’s Rest Song ..........++sseeee sees. »- Gabriel 
Though Diamonds and Pearls. Song ........G. Steggelli 
Lisa e Giannett. Italian Duet..............Lulgi ia 
Vocal Duets for Classes. Books 1 and 2 ............met 


J. MCDOWELL & CO. 

Pastorale. Piano ......+.seeeeeeeeeeeee++G. Bachmann 
Galop de Bravoure. Piano.........+..+...H. Kowalski 
Si j’etais Roi. Piano .......... seeeeeceee eS. Lambert 
Six Pieces pour Plano  ..... .ececccccecscccccccels POFU 
Roses de Bohéme. Valse brillante ........H. Kowalski 
Mignonnette. Chanson-Gavotte ..........@. Bachmann 

METZLER & CO. 


Gluck’s Gavotte in A.....eseeeseceee 
Beatrice .. 1.2... sececees 
American Organ Tutor.. 

Depart des Conscrit .. .. 
Cujus Animam (Duet 
White Cockade...... 
Alletta. Grand Vals 
Bay of Biscay .... 
Trios Morceaux ..... 
“‘Gelmina.” Opera .. 
Requited Love. Song 
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The First Leaf. Song . .» Lefort 
For a Year anda Day. Song Prince Popiatowski 
Remember me. Song ...... .++»Blomenthal 
Star upon Star. Song .... ++». Offenbach 







Gipsey werning. Song .. 
For thee alone. Song ......-.....0+ 


WEE, IOUT 50 00 00 00.00 secre cee + +++. Berger 
While I listen to thy voice. Song................Dolby 
Sea Shells, Waltz ...0....cecesseeesceceeese Waterson 
Journalisten. WaltZ .......cccccceceeece cece oo StPAUss 


ecoooocooocoooocooeocooooosecoc$ysn 
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Dark Blue. Galop .......++. 


R. MILLS & SON. 
Premiére Impromptu. Pour Piano ......8. A. Sheppard 
The Messenger Divine. Song ..........5. A. Sheppard 
Only the River knew. Song ............8. A. Sheppard 
The winding banks of Erne. Song ......Maria Burrard 
Tale of Love. Song..........+.+++++.+-Jennie Le Brun 
A Song to lay at the feet of my love ........Ciro Pinsuti 
Bear gently, Time ! on those we love. Song..Ciro Pinsuti 
Birds will sing, Song......-....++++++++Hlizabeth Philp 
The First Breezeof Morn. Song ..........Ciro Pinsuti 
Lae. BOMB ee... 000s cccccccccrcccccececccctsS, DUSTREE 
RTO BOB e 66.00.0000 cc vnvcceccccccecns 
Because thou art here. Somg ......eseseees 
La Riconciliazione. Duetto .........+. 
Tl Convegno. Duettino ........s.e0+. 
Una Notte a Venezia. Duettino...... 
Tante Cose. Canzonetta .......cceeesseeee 
La Prece dell’ Amante. Romanza ....Giuseppi Romano 


NOVELLO, EWER & CO. 
1 Puritani (The Puritans) .........0++..+0e0+++-Bellini 9 
I love the Lord, Sinfonia Cantata ............G. Carter 2 
De Profundis ................ Full Score..C, H. Gounod 15 
Saltarello .. ........++.+.e++++-Full Score..C. H. Gounod 10 
Cantate, in A flat ........0++0..+. Vocal 
"Tis better not to KMOW ....c.cceeceseces 
Reaper and Flowers. Song..........s0seeseees 
Destruction of Sennacherib ........... 
The Star. Sonnst ............005 
The King and the Minstrel. Song 4 
I love the splendour of the night. Song ........J. Faure 
March onward. Song ....+.sseeeceees 
The Old Year. Song....-..secesececsceseces 
O'er all the mountain. Song .........eseee sees 
The Son of the Prophet. Song ............+...d. Faure 
Reaper's SODG ve scssveceveceeveeeeceeeegeeeeeeGs PAULO 
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OG GEE ne cnt 00 00h 06 06 46-00: 60 cece ++ 
Sighs. Canzonet ............0.. le 
pre wor Canzonet ........04+ 1 6 
MED 4s b0-08se bo a6-30-00ec'oe ceeuas J. Fau 
Ave Maria cplitdshidianneeitbe sutton ote eee i ; 
Ten Trios for Female Voices ..................Reinecke J 6 
Spring Flowers. Four-Part Song .............. Walker 038 
Organ Arrangements .,............N0.91,.W. T, Best 20 
H. STEAD & CO. 

Mabel. Beg oc 00.00.00 0ccesececece es cece ce Mh Sthall 

Masonic Mischief. Song ne ae 4 : 
Men of the Trowel. Song................Harry Waters 3 4 
Loin d'elle. Elegie pour piano ..............E. Reyloff 4 9 
Les Folies du Carnaval (illus.) Quadrille.....A.Lindheim 4 0 
The Coach Club Galop (illustrated) ......A.H. Nicholson 4 9 
War March .....0-.seeeeeeeeeeeceseeeseeeH, Schallehn 3 9 

WEEKES & CO. 

The Righteous cry. Sacred § soveeeeeeeA, Rowland 8 9 
Lost. The death of Little Nell. Song ......E. E. Field 3 0 
Queen of the Silver Bow. Song ............A. Rowland 4 9 
The Word and the Look. Song ......G. A. B. Beecroft 8 9 
Orpheus. Waltz ......seeeeeeeeeseeeees-Oliver Cramer 4 9 








Tue Boston JupiLEE.—The Philadelphia Ledger 
has the following concerning the Boston Monster 
Music Meeting: ‘‘ All other modern musical per. 
formances will sink into insignificance by the side 
of the great Boston Jubilee, or to give it its full title, 
the ‘* Boston International Musical Peace Jubillee,” 
at which a chorus of 20,000 singers and an orchestra 
of 3000 instrumental performers will assist. To 
accommodate so vast a number of artists and the 
hundreds of thousands of visitors who will come 
from all parts to enjoy this tremendous ‘ concord 
of sweet sounds,” the Bostonians are erecting a 
Coliseum capable of seating 100,000 persons, 
thus surpassing the famed Coliseum of Rome, 
which it is said, could accommodate only 80,000. 
The most eminent musicians the civilized world 
can produce and some of the best bands of 
Europe—such as the Imperial Army Band of 
Berlin, and the band of the Coldstream Guards, 
which is the best military band in England, and is 
under the lead of Mr. Daniel Godfrey, the compoger 
of some of the most popular modern waltzes and 
galops—are to ‘‘ interpret” the compositions of the 
great masters, as well as of those of inferior rank, 
so as to give to the public specimens of every variety 
of music in vogue in this country and Europe. To 
go beyond that range would be to introduce an 
exhibition of what is sometimes called music, but is 
scarcely more worthy of that name than are those 
dulcet strains with which Thomas and Tabitha 
nightly thrill! enraptured sleepers from the garden 
or the housetop. We allude to the art as it is cul- 
tivated in China, India, and the East generally. 
The genius of some of the first living composers has 
been enlisted for this interesting occasion. Among 
them are Franz Abt, Sir W. S. Bennett, Sir Julius 
Benedict, Sir R. P. Stewart, and Arthur Sullivan. 
It would have been a satisfaction to learn that Von 
Flotow, Gounod, Verdi, Ambroise Thomas, and 
Wagner had been invited to contribute, but perhaps 
they have. On such a grand occasion, which will be 
an epoch in the annals of music, the aid of genius 
of the highet order should be sought. The very 
vastness of the design is one of the principal 
obstacles to its realization ; but the striking energy 
shown by its promoters in rectifying the accident 
which occurred to the building a short time ago, 
whereby a large portion of it was thrown down, and 
a change in the shape of the edifice was rendered 
necessary, gives ample warrant for believing that the 
affair will be a triumphant success. It may be as 
well to mention the fact that the security and sta- 
bility of the whole structure has been severely tested 
and found complete; so that timid persons need 
not be in continual fear of a sudden collapse 
while listening to the strains of Handel and Beet- 
hoven. Perhaps the strain upon the nerves pro- 
duced by the enormous volume of sound will be 
trying to many persons, especially to those of an 
excitable temperament ; so, also, may the long dura- 
tion of the performances—from the 17th of June to 
the 4th of July—fifteen days, exclusive of Sundays. 
It will be wise for those who desire to derive the 
greatest amount of enjoyment from the Jubilee to 
attend only such portions of the services as they 
particularly care for; omitting the rest, and filling 
up the time with other and dissimilar occups- 
tions. It may be safely asserted that those who 
go in for getting every cent’s worth of musi 
in exchange for their money, will bo lucky if, 
at the expiration of the fifteen days, they come 
out with nothing worse than a he e.” About 
one o’clock yesterday the band of the Grenadier 
Guards embarked at Liverpool on board the Inman 
Company’s steamer City of Brussels, which sailed 
in the evening for New York, for the approaching 
musical festival at Boston. The men embarked at 


an earlier hour than was expected, and but few 
persons noticed their departure from the stage. 
Considerable disappointment was experienced it 
Liverpool on the previous evening, owing to the 
fact that the band had not arrived to take part in® 
concert which had been announced. - 
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J. B. CRAMER & CO.'S 
NEW VOCAL LIST. 


VIRGINIA GABRIEL. 


Tho Choice, In FE. flat and G ..cccccccsccccsccccccasctsents 
Thoughts ! 
Spirit LoVe ..cccscocccscccocs : 


(Soprano) ..... cv ecccccccces cece canescens 


DWE 0-056 + 4090 0% HA Sines bine biientcccus Sosscevcqnnae re 
Three Lilies ...... 00:99:09 05000600000¢0000.00 00 oun 
Friends ...... eeceeeseees+Dedicated to Mdme. Bodda-Pyne 
LOUISA GRAY. 
Forgotten. (Sung by Mr. Sims Reeves). 
Under the cliffs. Ballad. 
Oft I wander. (Mezzo-Soprano or Contralto) 
My old love, ‘‘ Remembrance”’..... 
MISS PHILP. 
The night closes o’er her. 


Happy! 


In E flat and G.... 
(Tenor) ....000- eeccvcvene eesecs 


seer eeeeereeee 


eee ee 


(Sung by Mdme. Rudersdorff) .... 
(Sung by Malle. Liebhart) .......... as eaeh SRee 
Two of Miss Philp’s most charming songs. 
ALFRED PLUMPTON. 
The Trooper. (Sung by Mr. Maybrick) ...... spapicekens apes 
The Wanderers. (Sung by Malle. Drasdil) 
The above are suitable for either Contralto or Baritone voices. 
HENRY SMLRT. 


The Reindeer Bells. Song. (Baritone)........ cocccecveces 
Queen of Beauty. Song. (Tenor) ......cccrsecccccccecvers 
The Land of the SettingSun. Duet. (Mezzo-Sopranoand Tenor) 
Autumn Winds. Duettino. (Soprano and Contralto) ...... 
Angel of Sleep. Song. (Medium Compass).........+sse00% 
Southern Cross. Trio. (fwo Sopranos and Contralto) ...... 


Mrs, HARVEY (of Ickwell-Bury). 
Song of the Water Nymphs ......... 
Maying 
I'm faithful to thee......eeseeeeees oe 
Three very pretty songs, suitable for Ladies. 
CIRO PINSUTI. 
Leave us not. Poetry by Mus. Hemans. 
Good Night.........+.. ditto 
Water Lilies .......... ditto .... 
O yo VRRP BONO 000s MD 6. cccccccsdevries oanedeeleees 
England’s dead........ ditto 
The Stream set free....ditto ........ eee 
The. above six songs, dedicated to Sir W. Sterndale Bennett, 


are among the most successful compositions by this cele- 
brated composer. 


I heard a voice, in D and B flat. (Temor) 0.0 siccccccccvcece 
Wp Ch, A OO BU Gs oo 6 6c cc kccnbnndde cecces iaewas 
The Swallow, in A flat and B flat...... Sea ce ek eh epaebenes 
W. F. TAYLOR. 
The Flower and the Star ......cccscscccsecvceese 
Damask Roses..... UL OGSAR MENS TS eiksesMadaunUeceeds cease 
DROP a8 Si obi Se iess dicececrcccscccsecetss 
The above songs, by the composer of “I heard a Spirit Sing,” 
are melodious and simple, and of moderate compass. 


See ee eee eeeeeereerese 


(Soprano) ....+++- 
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OFFENBACH. 


The Dream Voyage, from “ Les Bavards” ..seveseveceverses 
Godinette’s Lesson ......... 000 oeGittO.eceee 


In the South, “ C’est L’Espagno,” ditto. French and English 
ee. ee SOEPeTETErerererr Tere rer ere 


GIOVANNI SCONCIA. 
I said to my Love. (Illustrated) OCR He eee ee eee eetone 


O give me back the golden days .......... 


JOHN BLOCKLEY, Jun. 


MIE, ouiiwrciensstheheiseawenan paeieeentamsseeeeee 
War out Bt Bee ...s.cccecses ; 


O river, run far, ““Forsaken” ....s.ceceees 


eee ewer rereeeee 


8. a. 


ee 
occ oc 


NEW FAVOURITE SONGS BY WELL-KNOWN COMPOSERS. 


Ah! shun me not. (Sung by Signor Foli) ......E. Reyuorr 
Brilliant Eyes (Der Schénsten Augon)......+++++0++ STIGELLI 
OComfew, The 20. 0c0c00008 PTT UTITETITT TTT Te 0. W. Suirn 
Dreams of Home 
Ever there! Sacred Song..Written and Composed by Linnet 
Fairies’ Flight. (Sung by Miss Helen D’Alton) ....0. Horn 
Kiss me under the Mistletoe. (A Christmas Song). J. L. Harton 
Knight and the Maiden, The ........ aeekaen ies F. Rivenatn 
I’m thine for ever. (Sung by Mr. Arthur Byron) ....Forster 


Infant’s Burial, The. (Sung by Miss Enriquez)..A. Wuirtey 


I strolled one Summer Evening. Song. Written and 
Composed by Anntz Epmonps 

Joy will come To-morrow......sseceeeseseeeeees J. P. Monx 
My Sweet Annette. (Illustrated with portrait of Mdme. 
Monbelli) ...cccccccccsses coocccsecsocesoods SMBRAU 
Peace, itis I! Sacred Song........sseeseeeee J. P. Kyront 


A most impressive setting of Dr. Neale’s words. 


She sleeps! my Lady sleeps. (Tenor) ....James F. Simpson 


Young Mountaineer. (Sung by Mr. Whitney)..A. RanpEaour 


NEW ITALIAN AND FRENCH SONGS. 
La Farfalla, ‘ Le Papillon.” sonecacane A. Marton 
Sung by Mdlle. Marie Marimon, 
La mia buona Annetta, ‘‘ Ma mie Annette” ...,..A. Lepgav 
Sung by Mdme. Monbelii. 


NEW ITALIAN SONGS. 


Canzone.. 


Chio non t’ami. (Temor) ..ccccecssceeeveeeeeeeA, ROMILI 
AL HAO seisscroscecee Hneegererceoe aeatetrannns F. Bonoupt 
POD oc ctncsecuae cee eceeresrseceocees oe beacconeceee 
Voi siete la piu bella........seeeees abecewctdikecagnceee 


Si t’amava. 
NEW CAROLS. 
Cramer’s Christmas Carols (Ancient and Modern) ......nett 
Ditto. Illustrated and gilt edges ...sscssscesereeeveecevees 


Many of the Carols in the above have never been included in 
any Collection hitherto published. 


(Sung by Signor Bonacich) ........@. SaNpRmn1 








LONDON : 





J. B. CRAMER & CO., 201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W.; 


Any LAMBORN COCK & CO., 63, NEW BOND STREET, W. 
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J. B, CRAMER & CO.’S 
PIANOFORTES. 


28 GUINEAS 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 


£2 12s, 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 48. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. Od. per Quarter on the Three Years System. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 

In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three Years System. 
50 GUINEAS. 

COTTAGE PIANOFORTE, 

In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE. 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Trichord. Patent Check Action. Height, 34 ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which vo often acts as a drawback to the introduc- 
tion of a ‘** Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
£10 108. p Quarter on the Three Years System. 


J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





O.—4} Octave Melodeon, with packing 
a ee 12 12 O 
1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 


nut, or Mahogany .......... so mm © 
2.—Two Stops, with Knee Swell, Case 
OE Bice stcremidlne tas 146 O O 


3.—Four Stops and Knee Swell, Case 

in polished Ash, Black Wal- 

nut, or Mahogany .......... 22 0 0 
4.—Six Stops and Knee Swell, Pa- 

nelled Case in Ash, Oak, Black 

Walnut, or Mahogany ...... 26 0 0 
4a.—With Sub Bass (in place of Forte) 32 0 0 
4b.—With Sub Bass, and Vox Humana 

(in place of Tremolo)........ 35 0 0 
5.—Eight Stops, two Knee Swells, 


Elegant Veneered Case in 

Rosewood or Walnut........ 35 60 COO 
5a.—With Vox Humana (in place of 

TEGMAIO) 2. cece cercsivesics mS . 6x8 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
GE cn vnnneaansddne babe oe 400 0 0O 
7.--Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 
Pac ascdiscuteurineeures 50 0 0 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
GUID oo nce vcccecccvccees 60 0 0 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 


in Black Walnut .......... 35 Guineas 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 = 
9b.—Eight Stops, Automatic Swell, 

and Knee Swell ............ 45 bi 
9c.—Seven Stops and Knee Swell.... 42 i 
| 9d.—Kight Stops and Knee Swell.... 45 3 
9e.—Eight Stops and Knee Swell .... 55 ™ 
9f.—Ten Stops and Knee Swell ...... 68 a 


9g.—Two Manuals, Twelve Stops, and 


Knee Swell and Full Organ.. 85 ‘a 
10.—Two Manuals, thirteen Stops, 

Full Organ and Knee Swell, 

IEE oon ccdavcvcses £100 0 0O 


11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 

Was DIGWS 2 oon ce scdiecivc £125 0 0O 

Larger Instruments, by Estimate. 


*,” Nos. 9, 9a, 9b, 9c, Od, 9e, Of, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stujfed Velvet or Morocco Seat and Back, £2 10s. 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 


201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 





207 & 209, REGENT STREET, W. 


a} 


J. B. CRAMER & CO’s 
HARMONIUMS. 


No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s 
MAHOGANY, £6 6s. ‘ 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 65 
MAHOGANY, £7 7s. : 
Five Octaves. 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 83, 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s, 
Five Stops. 











Forté. Expression. 
Tremolo. Forté. 
Petite Expression. 

And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 1és.; 
WALNUT, £17 17s. 
Eight Stops. 


Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglais. 
Flute. Forté. 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s. 
WALNUT, £27. 
Twelve Stops. 
Tremolo, Flute. Expression. 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42, 
Sixteen Stops. 


Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 


OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 


Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 

With Knee Action. 

No. 9. 
OAK, £50; ROSEWOOD, £52 10s. 
WALNUT, £55. 
Nineteen Stops. (Church Model.) 

Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson, 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don, 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 

No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT, £76. 
Twenty-four Stops. (Two Keyboards.) 
Clairon. 


Forté. Fifre. 
Voix Celeste. Clarinette. Basson. 
Deuxieme Haut- Flute. Forté, 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas- 
Musette. Expression. son. 
Forté. or i Voix Humaine. 
Hautbois, Bourdon. Forté. 





J. B. CRAMER AND CO., 





| aa‘ at BRIGHTON, DUBLIN, and BELFAST. 


> 


199 & 201, REGENT STREET, Wi 
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CRAMERS'’ 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the alrcady exit 





P ° : ‘che 1S | 

accommodation, and have been converted into a suite of noble Saloons, aifordins: space | 

‘ » - . » q . | 

for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—HiSs, 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 

By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes by BROADWOOD. 


Second _,, Pianofortes by COLLARD. 
Third a Pianofortes by ERARD. 
Fourth _e,, Pianofortes by KIRKMAN. 
Fifth - Pianofortes by CRAMER. 
Sixth vA Harmoniums. . by CRAMER. 
Seventh , American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less.reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


THE THREE YEARS SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, CoLarp, 
Erarp, and Krrxman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch ; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cnawenrs have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
Visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J.B. CRAMER & CO., Recent Srreer, W. 
J.B. CRAMER & OO., Moorcate Srrezt, Crrv. 
J.B, CRAMER & CO., Waser Srazer, & Wastaan Roap, Baiautox. 


eee naedcoennaneiinenianasaaiemeemeten 


BRIGHTON. 








J. B. CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


{ large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every description on 


their Three Years’ System. 


Pianofortes and Harmoniums let out 


on Hire from One Month. 


Repairs and Contracts for Tunings 


undertaken, 


-_-——_ 


J. B. CRAMER & CO.'S BRIGHTON 
BRANCH, 
64, WEST STREBT. 








BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


THE NEW HAND MACHINES 
From £4. 10:. 


Are Superior to all others of their class. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Tilustrated prospectus and Samples of Work sent post free, 








Hottoway’s Orntuent anpd Pitus.—Neven at Favit.— 
In all irritations of the skins, sores, ulcers, » and 
scrofulous enlargements of the glands, Holloway’s Ointment 
presents a ready and easy means of cure, which never dis- 
appoints the most favourable expectation, It manifests a 
peculiar power in restraining inflammation, removing stagna- 
tion, cooling the heated blood, and checking all acrimonious or 
unhealthy discharges. Whilst thus acting locally, the Pills are 
no less remarkable for their power in improving the general 
condition and habit of the body, which renders the cures 
complete and permanent. Uader the general influence of these 
potent remedies, the puny infant becomes the robust child, the 
pale and emaciated regain colour and rotundity, and the 
dyspeptic eats freely without fear. 








Bairisn Cottzes or Heatran, Eveton Roap, Loxpos.— 
Messrs. Morison inform the public that they have no 
connection witha ne having for its trade mark ‘‘ a Lion,” in 
imitation of the Lion which has for many years in front 
of the British College of Healt), which was raised by a penny 
subscription in honour of James Morison the Hygeist. The only 
trade mark on Morison’s medicines are the words ‘‘ Morison 
Universal Medicines” engraved on the Government stamp in 
white letters on a red a ee which is felony. 
—Febuary, 1872, Signed, & Co, 
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COMPOSITIONS FOR THE HARD, 


By JOHN THOMAS, 


HARPIST TO HER MAJESTY THE QUEEN; 
PRINCIPAL PROFESSOR OF THE HARP AT THE ROYAL ACADEMY OF MUSIC. 


HARP 


THE SEASONS. 




















SOLOS. 








& d. - 8s. dd. 
Gee dcccrarscenensicndpasbensesesdes Characteristic Piece.... 4 0 Le Soir oe sess ee eeeeeeeeees eeeeeees -+++Premier Impromptu.... 3 0 
POE 6 a2 ocveStcrndsedbanetaatveiesss Ditto 4 0 Le Matin ....sseeseeeee Sete eeeeeeeeeees Second ditto 3 0 
PEE 00.00 cadebcotvess 00 14 4beehErOsees Ditto 4 0 TRANSCRIPTIONS. 
RP et eer ee ee pear Ditto 6 0 OE hin i a ncarcaccdsewen Beethoven ........ oan ao 
Hymn (from Winter) published separately....ccceccceceesseeeeees 8 0 Adagio from ‘** Moonlight Sonata” ........Beethoven ..... cocccee 8 Q 
ca The Harmonious Blacksmith.......... Cpa NOD, -cnisiececasvien'ss 3 0 
Srey Blumenthal .......... 4 0 
Ponsive and JoyouS......ccccscccccccers ee ee 4 0 Una furtiva lagrima..........eeeeeeeceees L’Elisir d’Amore ...... 3 0 
DA PEL nccetaesenekater neaeecmmen RS ae oe 4 0 Cy nn eee 38 0 
L"HepGranee or ccccccccsccscccccccccccses eer 4 0 Assisa a pid d’une salice...........eeeeee CD 5hb06ssbssberaen 8 0 
EN ARR Re es +: rrr 3 0 
FOUR ROMANCES Prendi: L’anel ti dono . seteeeeeeee teens La Sonnambula........ 3 0 
Die Oe ccicccnseetantavnnniattattaaesnenctieusnsesadecuabies 8 0 Six Studies ...... entatereseenoeceteaewa OENES. cscccscticoccis 15 0 
TE eT Fae Ce TE PT Seer En ooetecdameses 8 0 OE Oe ey Ee ee eer Pe 15 0 
Tid Fates og ocvcccsaccecbhs tine detecanhbeebeweeccesss seals : : First Concerto (in B flat), Harp Part .......cccccccccvoncessscces 12 0 
The DOMMNMG ooo < cc cccceenscrcccnsestecsecencncossveabee Orchestral Accompaniments .........eseeee0% ocecves 
HARP AND ‘PIANOFORTE DUETS. 
Gore Desk, Ti TB Ged MM ic isneecr ke duvesiccavacdsvacsaccvios Un di, si ben rammentomi...........+00+ Rigoletto........cec0.. 6 0 
Duet on Gounod’s ** Faust” .............. Thomas and Benedict .. 10 ° | i er ese S +++.+..Les Vépres Siciliennes.. 6 0 
Duet on Melodies from “La Sonnambula”’..Thomas .............- 10 O OTT y , a Ps 
Scenes of Childhood (No. 1), on Welsh Melodies ..............0005 8 0 | Shadow _ B DUETS FROM MEYERBEER'S “DINORAH. 6 0 
Cambria (No. 2), a - 8 =——(ié« eeb'spmstb has in 8 0 Geeta... ic. at ours To eae. Perr bet 6 0 
es COs i  cuceescakcbaees Reecenk uke es 4 0 Fanciulle che il core abou uaa tees ee ; aes 7 6 0 
Sonvenir du Nord, on Russian Melodies.............c.ccccccccccee 8 0 anta Maria vt. 5 ae on ena Te ee 6 0 
Andantiinc, temp Dinst TAGES As oc cicccctnvcececcedecececsesse 6 0 r ee oi 
baz. : Pe Rdadecsnscnnsede CE EPR Pe eee - 6 0 
SIX GEMS FROM VERDI'S OPERAS. rrr DM boi corset es Sere — 
Miserere and Tu vedrai .......... onde dans WD Sckiccsccad 6 0 ee BP ci nkesnnes aero 6 0 
Il Balen and Di tale Amor.....e.eeeeecees ae eerer eT 6 0 Re ee re DRO vcccinvewes DEO occccve TTT) 6 0 
Si, la stanchezza m’opprime ........e0.6. a, SCE 6 . er rns Serre DAD accvivsccocccoces 6 0 
D’Amor sull’ ali Ros@e ....cccccccccceces “iP See 6 Ben é Ridicolo .......... Cansone........ Randegger ......ccesee 5 0 
DUETS FOR TWO HARPS. 
Gand Tanck Se Te CO is ioc ae hah coe oes ao 002 e 0660 rescee 15 0 Cambria (No. 2), on Welsh Melodies ........ceeveeesees Leecee coe 8 0 
Duet on Melodies from ‘‘La Sonnambula” ........ccceceeeceeees 10 0 Maawels Of Cie Mam OC TERING, bisa de do ick i isdoccceccccnstetaoess 4 0 
Scenes of Childhood (No. 1), on Welsh Melodies ...............00- 8 0 Souvenir du Nord, on Russian Melodies OTT TT TT TTT eT TT 8 0 
Sie alin Meee MER 0g 5 dada eked Ad 48 086 KHE SEROMA ER CRORES PGE EE hv cb dgceccobeseeeas eerek eae<cdnevenedts 3¢heue. oe 
Oh! where art thou dreaming?........sececcscercsecceccccsevece 3 0 Them art the Ghee... s oscensceves tWeas ctv canevanses decease 3 0 
Ditches Dome th he TE GORD ook c bcc ccccccndcscacecceveses 4 0 7 - 
There be none of Beauty’s cee cb vdR ERC REED CRecer eh eenne na Se lana the Minstrel and Bard (Gwlad y Telynor a’r Bardd), Welsh , 
O, merry are the bridesmaids.... (Bride of Neath Valley) .......0+. 2 6 Patriotic Bong ad CHOmOS 6.68 ii 00.08 6b 6d ds6sbs 66caSBo~ece oe 3 
WELSH MELODIES. 
With Welsh and English Poetry: the Welsh Poetry by Tatmatagn and Cernioa Hucnes; the English Poetry by T. Oxrenant, Esq. 
Arranged for One or Four Voices, wit, Accompaniment for Harp or Pianoforte. 
No. CONTENTS OF VOLUME I. | NO. CONTENTS OF VOLUME It. (continued). 
I'r Awen (Introductory Chorus) ...... To the Muse. 19. Syr Harri Ddu ......... Coeivied once Black Sir Harry. 
1. Liwyn Onn......cccccccccccccecees The Ash Grove. 20. Bugeilio’r Gwenith Gwyn .......... Watching the Wheat. 
2. Codiad yr Hedydd........seeeeeeees The Rising of the Lark. 21. Difyrrwch Arglwyddes Owain........ Lady Owen’s Delight. 
8. Ar hyd y NoB.....scececscccecceces All through the Night. OR, ‘Tes PN Fo bale dn sakes Over the — 
4. *Hob y Deri Danno .......+.+eee00e: Hob a Derry Danno. SR, FT Gi OE ss cdeneeseteanscewedor The Dov 
* As sung in North Wales. | 24. J Bardd yn of Awami. .0cccsecnnccces The aa Bard. Land. 
8. Merve Bhudilee «<< ceseccersvinvecs The Plain of Rhuddlan. 25. Ffarwel y Telynor i’w enedigol Wlad The Minstrel’s Adieu to his Native 
6. Divyrrweh y Brenin ......eeeeeeeees The King’s delight. CONTENTS OF VOLUME III. 
7.¥ Ferch O'r SCOr ....cccessccvecees The Maid of Sker. 26. Dewch i'r Frwydyr ........seeeeeee Come to Battle. 
8. Y Gadlys ....ccsccccccccccccevccces The Camp. 27. Gorgerddan 7 moe 
9. Torrind y Dydd ..eeseeseeeeeeeeeees The Dawn of Day. | 28. Breuddwyd y Frenhines ............ The Queen’s Dream. 
10. Berch Hudol ..cccccccccecsccccceses Love 8 Fascination. BB | @aeeewenthnieerers: The Quarrelsome couple. 
11, Clychau ae eoceseccesccecoees a — of pees 80. Merch y Melinydd..........seeeee0+ The Miller's Daughter. 
12. Glan Meddwdod Mwyn.....++++++++. © Joy of the Mead-cup. 81. Hela’r Sgyvarnog........sececesees The Hunting of the Hare. 
CONTENTS OF VOLUME II. 82. Yr Hén Sibyl ......ccve Siowte ad oh The Old Sibyl, or Winifreda. 
13. Rhyfelgyrch Gwyr Harlech .......... March of the Men of Harlech. 83. Ymadawiad y Brenin .....+++++ ...-The departure of the King. 
14. Merch Megan ......cccecececscecees Megan’s Daughter. | 84. *Hob y deri Dando ...........eeee: Hob a Derry Dando. 
15. Nos Galam cescccccccccsesssecesces New Year’s Eve. | * As sung in South Wales. 
16. Y Fwyalchen .sesccsececseessseeees The Blackbird. | 85, Mentra Gwen .........csccscoccoees Venture Gwen. : 
17. Codiad yr Haulé ssi cccsiccsciives The Rising of the Sun. | 86. Ffanni Blodau’r Ffair ...........+6- Fanny the Flower of the Fair. 
18. Dafydd y Garreg Wen ......+2+0005: David of the White Rock. SE FIN Cs 0 6553.44.50 00000000 seur Cambria’s Lament. 


| 
Complete in Three Volumes, price One Guinea each. The Separate Numbers; either as Song or Quartet, price 2s. 6d. each. The Harmonized Voice Parts, 


published separately, for the convenience of Choral Societies, price Threepence per page. 


Harp Parts, Sixpence each. 


WELSH MELODIES, ARRANGED AS SOLOS FOR THE HARP. 


CONTENTS OF VOLUME I. 


1. Liwyn Onn ....cececeeees ecesevcece The Ash Grove.. 

2. Clychau Aberdy BD Acccckassneuswdiel The Bells of Aberdovey . 

BO. Bee MVOW on ccccceccccccevcceces Sweet Melody—Sweet Richard 

4. Cordiad yr Haul.......+-eeseeeeeees The Rising of the Sun.. 

5. Rhyfelgyrch Gwyr Harlech ........ March of the Men of Harlech 

6. Riding over the Mountain .......... Melody by John Thomas. . 

7. Morva Rhuddlan .......cseeeeeeess The Plain of Rhuddlan . 

8. Serch Hudol ...... oetecsetbeconene Love's Fascination ...... 

9. Codiad yr Hedydd ........seeeeeees The Rising of the Lark . 
IO. Wi ca fscctsccess The Camp—Of noble race was Shenkin 
Megan's Daughter........ 


12. The Minstrel’s Adieu to his Native Land. + Melody by John Thomas 


SCOKoeKrneannwwwww 


8 


ooooocooceo 


~ 
— 


ooo 





CONTENTS OF VOLUME II. 


13. Bugeilio’r Gwenith Gwyn ........++ Watching the Wheat .... 8 : 
4, BAO ince isvinsense’ abesine oni New Year’s Eve.......-+» 8 
15. Dafydd y Garreg Wen ......seeeees de ee or 0 
Bard tohis Harp 8 0 
16. Tros y Garreg.......... bvcdieseds sonal HONE ws. eveeees ; ; 
17. Merch y Melinydd........seee+++++0+Lhe Miller's Daughter... 3 6 
18. Deweh i'r Frwydyr ....++seeeee0- ..Come to Battle .....+++++ a8 
19. Ar hyd y Nos..... Se reeseers .+++++eAll through the Night ...+ + 
20. Y Fwyalchen ......eeseeess eeeeeee The Blackbird ...+ee+++* 3 0 
21. Torriad y Dydd .........+++- o00 ose ~~ — yg 
22, 23, 24. To be "completed in Two Volume 


The First Volume now ready, handsomely bound, pries Ono Guinea. 


LAMBORN COCK AND CO., 62 & 683, NEW BOND STREET T (CORNER OF BROOK STREET), LONDON, _ 
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